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Koszonto
Bun venit
Welcome

= A magyar népi kultlra sokszinliségét a magyar nyelv csodélatos vildga mellett, a magyar
néprajz egyedisége adja. A szellemi mUveltség eszkdzein tll, az anyagi kultdrank szépsége
vitathatatlanul meghatarozta az 8seink életét és azontdl a ma emberének életét is. A magyar
népviselet és a magyar diszftémlvészet jellemz6i évszédzados hagyomanyokra épullve
oroklddtek at és foglaljak el helylket napjaink kulturdlis orokségében.

Ennek az 6rokségnek a megtartasa, tovabborokitése gyermekeink és unokdink szamara az
egyik legnemesebb feladat, melyet a népi kismesterségek képvisel6i magukra vallalva mutatnak
meg az altaluk alkotott eszkozokkel, hasznalati targyakkal.

Roéluk és mesterségukrdl szol ez a kiadvany, példazva azt, hogy a népikultirank megjelenitését
hatarunkon innen és tdl milyen hittel és alkotasvaggyal teszik. Olyan szolgalat ez, amelynek
segitségével a magyar néprajz elemeinek szépsége generaciorol-generaciora szall.

Koszonettel tartozunk ezért nekik, hisz minderre nem kevesebbet tesznek fel, mint egy
egész életet.

Pajna Zoltan
elndk
Hajdu-Bihar Varmegye Onkormanyzata



Bl Diversitatea culturii populare maghiare se datoreaza naturii unice a etnografiei ma-
ghiare, pe langa lumea minunatd a limbii maghiare. Dincolo de instrumentele culturii inte-
lectuale, frumusetea culturii noastre materiale a modelat fard indoiala vietile stramosilor
nostri si, dincolo de asta, vietile oamenilor de astdzi. Caracteristicile costumelor populare
maghiare si ale artelor decorative maghiare au fost transmise de-a lungul secolelor de
traditie si ocupa astdzi un loc important in patrimoniul nostru cultural.

Pastrarea si transmiterea acestui patrimoniu copiilor si nepotilor nostri este una dintre
cele mai nobile sarcini pe care reprezentantii mestesugurilor populare si-au asumat-o pen-
tru a demonstra prin instrumentele si obiectele de uz cotidian pe care le creeazd.

Aceastd publicatie este despre ei si despre mestesugul lor, ilustrand credinta si impulsul
Creativ cu care reprezinta cultura noastra populara atat In interiorul, cat si in afara granite-
lor noastre. Este un serviciu care ajuta la transmiterea frumusetii etnografiei maghiare din
generatie Tn generatie.

Le suntem recunoscatori, deoarece ei dedica nimic mai putin decat intreaga lor viata
acestui demers.

Pajna Zoltan
presedinte
Consiliul Judetean Hajdu-Bihar

=

ZiF The diversity of Hungarian folk culture is due to the unique nature of Hungarian
ethnography, in addition to the wonderful world of the Hungarian language. Beyond the
instruments of intellectual culture, the beauty of our material culture has undoubtedly shaped
the lives of our ancestors and, beyond that, the lives of people today. The characteristics of
Hungarian folk costumes and Hungarian decorative arts have been passed down through
centuries of tradition and today occupy an important place in our cultural heritage.

Preserving and passing on this heritage to our children and grandchildren is one of the
noblest tasks that representatives of folk crafts have taken on, demonstrating it through the
tools and everyday objects they create.

This publication is about them and their craft, illustrating the faith and creative impulse
with which they represent our folk culture both within and beyond our borders. It is a service
that helps to pass on the beauty of Hungarian ethnography from generation to generation.

We are grateful to them, because they dedicate nothing less than their entire lives to this
endeavour.

Zoltan Pajna
president
Hajdu-Bihar County Council



Eloszo
Cuvant inainte
Foreword

== A magyar népi kultlra a vildg hagyomanyrendszereinek egyik legdsszetettebb és
legnagyobb belsd valtozatossagot mutatd formaja. Bar elsé megkdzelitésben ez a ki-
jelentés sablonosnak tlinhet, a magyar néphagyomany, valamint a néprajzi jelenségek
mélyebb vizsgalata egyértelmlen igazolja annak valésagtartalmat.

A népi kismesterségek képvisel8i hidat alkotnak a néphagyomany - mint szellemi
miiveltség -, valamint a tarsadalmi és anyagi kultira viladga kozétt. Ok nem csupan ér-
tik a folklor és az altaluk megmunkalt anyag sajatossagait, hanem aktiv 6rzdéi és éltetdi
is annak a hagyomanyvildgnak, amely a magyar népi kultlra alapjat képezi.

A kotet olyan népi kismesterek életutjat, szemléletmaodijat és szakmai hitvallasat
mutatja be, akik a torténeti Magyarorszag hatérain innen és tul egyarant meghata-
rozd szerepet jatszanak a népi kultdra fennmaradasaban. Tevékenységik kdzpon-
ti célja, hogy a magyar népi mlveltség sokfélesége, formai és tartalmi gazdagsaga
fennmaradjon, s a jov8 generacidi szamara is hozzaférhetéen megmutassa az ember
és természet kozotti hagyomanyos kapcsolatrendszer sajatos szimbidzisat. A kotet-
ben szerepld mesterek munkaja egyuttal jol szemlélteti, hogy a lokalis kdzosségek
hagyomanyai - a regionélis formakincs, a technolégiai sajatossagok és a helyi folklor
- képesek voltak tulélni a tarsadalmi, gazdasagi és torténelmi dtalakuldsokat, és évsza-
zadokon at apardl fidra oroklédtek.

A portrékbdl kitlinik, hogy napjainkban egyre kevesebben vallaljak életcélként e ha-
gyomanyok tovabborokitését. Akik mégis igy tesznek, megszallott elhivatottsaggal és
rendithetetlen eltokéltséggel dolgoznak azért, hogy a magyar identitastudat megdr-
zéséhez hozzajaruljanak. Szamukra ez a tevékenység nem csupan mesterség, hanem
kildetés, amelynek felel8sségét bliszkén viselik.

Az iparosodas és a modernizacid folyamatai jelent8s mértékben atalakitottdk a
kézmUvesség tarsadalmi szerepét, mégis az itt bemutatott életpalyak egyértelmi bi-
zonyitékai annak, hogy a hagyomanyosos kézmdves mesterségek tovabbéltetése a
jelenkorban is relevans és nélkildzhetetlen.

Bl Cultura populara maghiara este una dintre cele mai complexe si diverse forme de
cultura traditionald din lume. Desi aceasta afirmatie poate pdrea la prima vedere un
cliseu, o examinare mai aprofundata a traditiilor populare maghiare si a fenomenelor
etnografice confirma in mod clar veridicitatea ei.

Reprezentantii mestesugurilor populare formeazd o punte intre traditia populara -
ca i culturd intelectuald - si lumea culturii sociale si materiale. Ei nu numai cd inteleg
caracteristicile folclorului si materialele cu care lucreaza, dar sunt si gardieni activi si
perpetuatori ai lumii traditiei care std la baza culturii populare maghiare.

Acest volum prezinta povestile de viata, perspectivele si crezurile profesionale ale
mesterilor populari care joaca un rol decisiv in conservarea culturii populare atat in
interiorul, cat si in afara granitelor Ungariei istorice. Scopul central al activitatilor lor
este de a pastra diversitatea si bogatia culturii populare maghiare in ceea ce prives-
te forma si continutul si de a ardta generatiilor viitoare simbioza unica dintre om si



natura. Opera maestrilor prezentati in acest volum ilustreaza, de asemenea, in mod
clar modul 1n care traditiile comunitdtilor locale - formele regionale, caracteristicile
tehnologice si folclorul local - au reusit sa supravietuiasca transformarilor sociale,
economice si istorice si au fost transmise din tatd in fiu de-a lungul secolelor.

Portretele arata cd, in prezent, din ce in ce mai putini oameni se dedicd transmiterii
acestor traditii ca misiune a vietii lor. Cei care fac acest lucru lucreaza cu o dedicatie
obsesiva si o determinare neclintita pentru a contribui la pastrarea identitatii maghia-
re. Pentru e, aceasta activitate nu este doar un mestesug, ci 0 misiune, responsabili-
tatea pe care o poartd cu mandrie.

Industrializarea si modernizarea au transformat in mod semnificativ rolul social
al mestesugului, insd parcursurile profesionale prezentate aici sunt o dovada clara
cd continuarea mestesugurilor traditionale este incd relevanta si indispensabild n
zilele noastre.

Z12 Hungarian folk culture is one of the most complex and diverse forms of traditional
culture in the world. Although this statement may seem like a cliché at first glance, a
closer examination of Hungarian folk traditions and ethnographic phenomena clearly
confirms its veracity.

Representatives of folk crafts form a bridge between folk tradition - as intellectual
culture - and the world of social and material culture. Not only do they understand
the characteristics of folklore and the materials they work with, but they are also
active guardians and perpetuators of the world of tradition that underpins Hungarian
folk culture.

This volume presents the life stories, perspectives and professional beliefs of folk
craftsmen who play a decisive role in preserving folk culture both within and beyond
the borders of historical Hungary. The central aim of their activities is to preserve the
diversity and richness of Hungarian folk culture in terms of form and content and to
show future generations the unique symbiosis between man and nature. The work of
the masters presented in this volume also clearly illustrates how the traditions of local
communities - regional forms, technological characteristics and local folklore - have
managed to survive social, economic and historical transformations and have been
passed down from father to son over the centuries.

The portraits show that, at present, fewer and fewer people are dedicating
themselves to passing on these traditions as their life's mission. Those who do so
work with obsessive dedication and unwavering determination to contribute to the
preservation of Hungarian identity. For them, this activity is not just a craft, but a
mission, a responsibility they bear with pride.

Industrialisation and modernisation have significantly transformed the social role
of craftsmanship, but the professional journeys presented here are clear evidence
that the continuation of traditional crafts is still relevant and indispensable today.
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IF]. FAZEKAS ISTVAN - fazekas - Nadudvar
IF]. ISTVAN FAZEKAS - olar - Nadudvar
IF]. ISTVAN FAZEKAS - potter - Nadudvar

== A ,nddudvari fazekas" fazekas csa-
ladba szlletett. Az sei dokumental-
tan 1714 éta készitik a telepulésen a
fekete keramiat. Megszakithatatlan
lancolatként oroklédik apardl fidra
a mesterség tizenegy generacié ota.
Az évszazadok alatt dsszeforrt a na-
dudvari fekete keramia és a Fazekas
csalad neve.

A fekete keramia az egyik leg8sibb
technikdja a keramia készitésnek. Ma
is k6 dorzsolésével mintazzak az edé-
nyeket, amelyet ,sikalasnak” neveznek
és fatlzelésl kemencében égetik az
edényeket.

Azért alakulhatott ki Nadudvaron
a fazekassag, mert rendkivil j6 alap-
anyaggal rendelkezik a telepulés a
fekete keramia készitéséhez. A ma-
gas vastartalmu agyag teszi lehet6vé
a szép barsonyos fekete szin kialaku-
|asat. Ma is helyi agyagbdl készitik a
kerdmiakat, melyeket kb. két méter
mélyrél banyasznak ki. Az eszkdzok az
évszazadok alatt szinte semmit sem
valtoztak, csak a labbal hajtos koron-
got valtotta le a villanymotor.

A szakember munkainak, illetve
a nadudvari fekete kerdmidnak, két
meghatarozo stilusjegye van. Az egyik
a csillogo fekete szine, a masik a kavi-
csolt (sikalt) diszitménye.

Nadudvar és a fekete kerdmia az
évszazadok alatt elvalaszthatatlanok
lettek egymastdl. Az ott él6 emberek
természetesnek tartjadk a meglétét, ez
az ¢ jellegzetességlk és buszkék ra.

Egy nemzetnek népi kultdraja adja
meg a sajatossagat, ezekbe kapasz-
kodva lehet er@siteni akar telepulési,
vagy nemzeti szinten is az identitast.
Ifj. Fazekas Istvannak nem is lehet fon-

1"



tosabb feladata annal, mint, hogy ezeket az értékeket tovabbadja, tovabborokitse a ko-
vetkezd generacioknak. 2009-ben megnyitotta a bemutatéhazat, ahol a sajat munkai
mellett a csaladdi hagyaték 300 éves munkassaga is helyet kap.

Kidllitasok: Tobb mint szaz 6nall6 kiallitasa volt Magyarorszagon és a hataron tdl is.
Kiemelkedd a Milanai vilagkiallitas (2015).

Dijai tobbek kozott:

1996-ban Népi IparmUvész cim;

Orszagos fazekas palyazat 1997 II. dij, 1998 Kulondfj, 1999 I. dfj;
IIl. Nemzetkdzi fazekas fesztival 2004 1. dfj, 2014 1. dij;

Folk Trend dfj 2017;

2019-ben Prima dfj;

2021-ben Nadudvar Varos Pro Urbe dfja;

Mihalké Gyula dij 2025.

BB ,Olarul din N&dudvar” s-a
ndscut intr-o familie de olari. Strd-
mosii sdi fabrica ceramicd neagra
in satincd din 1714. Meseria a fost
transmisa din tata in fiu intr-un
lant neintrerupt de unsprezece
generatii. De-a lungul secolelor,
numele familiei Fazekas a devenit
sinonim cu ceramica neagra din
Nadudvar.

Ceramica neagra este una dintre
cele mai vechi tehnici de fabricare
a ceramicii. Chiar si astdzi, vasele
sunt modelate prin frecarea lor cu
0 piatrd, un proces cunoscut sub
numele de ,sfkalas”, si apoi arse
intr-un cuptor cu lemne.

Olaritul s-a dezvoltat in Nadud-
var deoarece localitatea dispune
de materii prime extrem de bune
pentru fabricarea ceramicii negre.
Continutul ridicat de fier al argilei
permite formarea unei frumoa-
se culori negre catifelate. Chiar si
astdzi, ceramica este fabricata din
argila locald, care este extrasd de
la 0 adancime de aproximativ doi
metri. Uneltele au rdmas practic
neschimbate de-a lungul secolelor,

12



doar roata olarului actionatd cu pi-
ciorul fiind nlocuitd cu un motor
electric.

Munca mesterului si ceramica
neagra din Nadudvar au doud ca-
racteristici stilistice definitorii. Una
este culoarea neagra lucioass, iar
cealalta este decorul pietruit (sle-
fuit).

N&dudvar si ceramica neagrd au
devenit inseparabile de-a lungul
secolelor. Oamenii care locuiesc
acolo considera existenta acesteia
ca fiind ceva firesc; este trasatura
lor caracteristicd si sunt mandri de
ea.

Cultura populara a unei natiuni
i conferd unicitate, iar aderarea
la aceste valori poate consolida
identitatea atat la nivel local, cat si
national. Istvan Fazekas Jr. nu are
0 sarcind mai importantd decat
aceea de a transmite aceste valori
si de a le pdastra pentru generati-
ile viitoare. Tn 2009, a deschis un
showroom in care, pe langd pro-
priile sale lucrdri, este expusa si
mostenirea de 300 de ani a fami-
liei sale.

Expozitii: A avut peste o sutd de
expozitii personale in Ungaria si in
straindtate. Expozitia mondiala de
la Milano (2015) este deosebit de
remarcabild.

Premii:

1996: Titlul de Artist Popular.
Concursul National de Ceramicd;
1997: Premiul I, 1998: Premiul
Special, 1999: Premiul I;

lll. Festivalul International de Ce-
ramica: 2004: Premiul I, 2014: Pre-
miul I;

Premiul Folk Trend 2017;

Premiul Prima 2019;

Premiul Pro Urbe al orasului
Nadudvar 2021;

Premiul Gyula Mihalké 2025.

13



=8 The “potter of
Nadudvar” was born
into a family of potters.
His ancestors have
been making black
pottery in the village
since 1714. The craft
has been passed down
from father to son in
an unbroken chain of
eleven  generations.
Over the centuries, the
Fazekas family name
has become synony-
mous with black pot-
tery in Nadudvar.

Black  pottery is
one of the oldest
pottery-making  tech-
niques. Even today,
the pots are shaped
by rubbing them with
a stone, a process
known as “sikalas”, and
then fired in a wood-
fired kiln.

Pottery developedin
Nadudvar because the
locality has extremely
good raw materials for
making black pottery.
The high iron content
of the clay allows for
the formation of a
beautiful velvety black
colour. Even today,
the pottery is made
from local clay, which
is extracted from a depth of about two metres. The tools have remained virtually un-
changed over the centuries, with only the foot-powered potter's wheel being replaced
by an electric motor.

The work of the craftsman and the black pottery of Nadudvar have two defining sty-
listic features. One is the glossy black colour, and the other is the pitted (polished)
decoration.

Nadudvar and black pottery have become inseparable over the centuries. The peo-
ple who live there take its existence for granted; it is their defining feature and they are
proud of it.

The folk culture of a nation gives it uniqueness, and adherence to these values can
strengthen identity at both the local and national levels. Istvan Fazekas Jr. has no more
important task than to pass on these values and preserve them for future genera-
tions. In 2009, he opened a showroom where, in addition to his own works, his family’s
300-year-old heritage is also on display.

5
E
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Exhibitions: He has had over a hundred solo exhibitions in Hungary and abroad. The
World Exhibition in Milan (2015) is particularly noteworthy.

Awards:

1996: Title of Popular Artist;

National Ceramics Competition: 1997: Second Prize, 1998: Special Prize, 1999: First
Prize;

Il. International Ceramics Festival: 2004 First Prize, 2014: First Prize;

Folk Trend Award 2017;

Prima Award 2019;

Pro Urbe Award of the city of Nadudvar 2021;

Gyula Mihalké Award 2025.
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PORKOLAB BENEDEK - bormiives - Nadudvar
BENEDEK PORKOLAB - mester pielar - Nadudvar

BENEDEK PORKOLAB - leather craftsman
Nadudvar

== Gyermekkordban mindig elvarazsol-
tak a dédszul8i, nagyszuléi haznal latott
|6szerszdmok, hajtéostorok. Az érett-
ségi vizsgat kovetben a népi bérmives
szakma kitanuldsara a Nadudvari Népi
Kézmives Szakgimndziumot valasztot-
ta, melynek harom évig volt tanuldja
Ben6 Tamas bdrmlves mester keze
alatt. Késébb olyan mesterektdl tanul-
hatott, mint: Terényi Gyongyi, Gy6riné
Fogarasi Katalin, Horvath Tibor, Hutkai
Laszlé. Ma mar a Nadudvari Népi Kéz-
mUves Szakgimnazium egyik b&rmUves
oktatoja.

Fontosnak tartja a népi bérmlvesség
tovabborokitését a kovetkezd genera-
ciok szamara, mert produktumai olyan
gazdag nemzeti kincset képviselnek,
melynek elvesztése mérhetetlen fele-
|6tlenség lenne. Porkoldb Benedek sze-
rint az elkészilt targyak képesek egy-
szerre képviselni és kifejezni a nemzeti
identitas meglétét, a lokalis értékekhez
fliz6d8 viszonyt és a népi kultdra sok-
szinlségét.

Tobbnyire kézi szerszamokat hasz-
nal, ezért munkain a kézi varras jelenik
meg. Egyes - a bérmunkakban kiegészi-
téként megjelend - alapanyagok meg-
formalaséra hasznal gépeket. llyenek
a csont, szaru és réz munkak, melyek
féleg zarédasokban vagy felfUggeszté-
sekben hasznal.

Kidllitasok: 2021-ben Sarospatakon
nyflt meg elsé 6nalld kiallitasa. Kiallitott
a Pesti Vigaddban, illetve a Mlcsarnok-
ban is.

Dijak: 2022-ben Junior Prima-dij;
2023-ban a NépmUvészet Ifju Mestere
cimet nyerhette el.
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B1 In copildrie, era fascinat de echipamentul pentru cai si de cravasele pe care le
vedea Tn casele strabunilor si bunicilor sdi. Dupa absolvirea liceului, a ales sa studi-
eze mestesugul popular al prelucrdrii pieilor la Liceul de Mestesuguri Populare din
Nadudvar, unde a studiat timp de trei ani sub indrumarea maestrului pielar Tamas
Bend. Ulterior, a studiat sub Indrumarea unor maestri precum Gyongyi Terényi, Katalin
Gydriné Fogarasi, Tibor Horvath si Laszlé Hutkai. Astazi, este unul dintre instructorii de
prelucrare a pieilor la Scoala Gimnaziald de Artizanat Popular din Nadudvar.

El considera cd este important sd transmita traditia prelucrarii populare a pieilor
generatiilor viitoare, deoarece produsele sale reprezintd o comoard nationald atat de
bogata, incat pierderea lor ar fi o iresponsabilitate nemdsuratd. Potrivit lui Benedek
Porkolab, obiectele finite sunt capabile sa reprezinte si sa exprime simultan identitatea
nationald, relatia cu valorile locale si diversitatea culturii populare.

El foloseste in principal unelte manuale, motiv pentru care lucrdrile sale sunt cusute
manual. Foloseste masini pentru a modela anumite materii prime care apar ca acceso-
rii in lucrdrile din piele. Acestea includ lucrari din os, corn si cupru, pe care le foloseste
in principal pentru fixari sau suspensii.

Expozitii: Prima sa expozitie personald a fost deschisa la Sarospatak in 2021. A expus,
de asemenea, la Pesti Vigadd si Mlcsarnok (Palatul Artelor).

Premii: In 2022, a castigat premiul Junior Prima, iar in 2023, i s-a acordat titlul de Ta-
nar Maestru al Artei Populare.
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E12 As a child, he was fascinated by the horse tack and whips he saw in his ancestors’
and grandparents’ homes. After graduating from high school, he chose to study the
folk craft of leatherworking at the Folk Crafts High School in Nadudvar, where he
studied for three years under the guidance of master leatherworker Taméas Bené.
He later studied under masters such as Gyongyi Terényi, Katalin Gy8riné Fogarasi,
Tibor Horvath and LaszIé Hutkai. Today, he is one of the leatherworking instructors
at the Folk Crafts Secondary School in Nadudvar.

He believes it is important to pass on the tradition of folk leatherworking to future
generations, as his products represent such a rich national treasure that their loss
would be animmeasurable irresponsibility. According to Benedek Porkolab, finished
objects are capable of simultaneously representing and expressing national identity,
the relationship with local values and the diversity of folk culture.

He mainly uses hand tools, which is why his works are sewn by hand. He uses
machines to shape certain raw materials that appear as accessories in leather
works. These include bone, horn and copper works, which he mainly uses for
fastenings or suspensions.

Exhibitions: His first solo exhibition opened in Sarospatak in 2021. He has also
exhibited at Pesti Vigadé and MUcsarnok (Palace of Arts).

Awards: In 2022, he won the Junior Prima Award, and in 2023, he was awarded the
title of Young Master of Folk Art.




SARKANY SZABOLCS - fazekas, kilyhakészito
Albis

SZABOLCS SARKANY - olar, fabricant de sobe
Albis

SZABOLCS SARKANY - potter, stove maker
Albis

== Egyedi népi kerdmidkat és kalyha-
csempéket készit. Tobb évtizedes ta-
pasztalattal rendelkezik, és feleségével
kodzodsen valdsitjak meg munkaikat.

Tapasztalatait szivesen adja at az
Ujabb generdcidnak, a fiataloknak. Saj-
nalatos tapasztalata, hogy a népi kera-
miakészités egy fiatal szdmara ma mar
nem tud olyan biztos megélhetést nydj-
tani, amelybdl egy csalddot el lehetne
tartani. Sarkany Szabolcs ugy véli, hogy
a kézmdlves kerdmia el6allitdsa rendki-
vUl id8igényes, ezért ezt a mesterséget
leginkabb csak méas megélhetés vagy
munkahely mellett lehet végezni. Ko-
rdbban Margittan dolgozott, ma mar
egyedUl (zi a mesterségét a lakdhelyén.

Munkaival vasarokba jar, fazekas talal-
kozbékon vesz részt. A munkain jellemz4
diszftés a madar motivum, mely a Margit-
ta népi motivumai kdzul a legjellemzébb.

Mesterének Les Gabor fazekas, népi
iparmUvészt tekinti, akitél a korongo-
73stdl kezdve a diszitésig mindent meg-
tanulhatott.







BB Elrealizeaza ceramica po-
pulard unica si placi pentru
sobe. Are zeci de ani de expe-
rientd si lucreazd impreunad cu
sotia sa.

Este fericit sa transmitd ex-
perienta sa generatiei tinere.
Din pdcate, a constatat ca ce-
ramica populara nu mai ofera
un mijloc de trai sigur pentru
tineri, care sa le permitd sa in-
tretind o familie. Szabolcs Sar-
kany considera cd productia
de ceramicd manuald necesitd
foarte mult timp, astfel incat
acest mestesug poate fi practicat cel mai bine aldturi de un alt mijloc de trai sau de o
alta slujba. A lucrat anterior in Marghita, iar acum isi practica meseria de unul singur
la domiciliul sau.

Isi expune lucrérile la targuri si participa la intalniri dedicate ceramicii. Decoratiu-
nea caracteristicd a lucrdrilor sale este motivul pasarilor, cel mai tipic dintre motivele
folclorice din Marghita.

1l considerd pe ceramistul si artistul popular Gabor Les drept maestrul siu, de la
care afnvdtat totul, de la modelare la decorare.
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22 He makes unique folk ceramics and
stove tiles. He has decades of experience
and works together with his wife.

He is happy to pass on his experience
to the younger generation. Unfortunately,
he has found that folk ceramics no longer
provide a secure livelihood for young
people, allowing them to support a family.
Szabolcs Sarkany believes that handmade
ceramics production is very time-
consuming, so this craft is best practised
alongside another livelihood or job. He
previously worked in Margitta, and now
he practices his craft independently at his
place of residence.

He exhibits his work at fairs and
participates in ceramics meetings. The
characteristic decoration of his work is
the bird motif, the most typical of the folk
motifs in Marghita.

He considers the ceramist and folk artist
Gabor Les to be his master, from whom
he learned everything, from modelling to
decoration.







PAZMAN IDA - sz6v6 - Nagyvarad
IDA PAZMAN - tesitoare - Oradea
IDA PAZMAN - weaver - Oradea

== A nagymamadja értette igazdn a szovés
mesterségét. Régen minden faluban akadt
egy asszony, aki tudta, hogyan kell felvetni
a szovOszéket, és eljart a hadzakhoz segite-
ni. Diészegen ezt a feladatot Pazman Ida
nagymamaja, Nagy Etelka latta el - & lett Ida
példaképe. Az 6 keze alatt szUlettek azok az
azsuros, hofehér flggonydk, amelyek alatt
felndtt, és amelyeket ma is féltve 8riz.

Pazman Ida szov8széke, amelyen 29
éve dolgozik, kulonleges, csaladi hagyaték,
amely még 1862-ben készult. Amikor elé-
szor Ult elé, a nagymamajat latta maga eldtt.
1996-ban beiratkozott a Francisc Hubic M-
vészeti Iskola textil szakara, ahol Holl6 Bar-
na volt a mestere. Azéta féallasu szovéként
éli a mindennapjait.

2009-ben felvették a Romaniai Orszagos
NépmUveészeti Egyesiletbe. Részt vesz az
orszag néprajzi midzeumai altal évrél évre
szervezett kiallitdsokon, valamint vasarokon
is. Szavai szerint minden varos mas-mas
térténetet hordoz magaban, mas-mas ko-
z0nséggel, de a szOvés szeretete minden-
hol ugyanugy megérinti az embereket.

2016-ban néhany lelkes tarsaval megala-
pitottak a Nagyvaradi KézmUveshaz EgyesU-
letet, ahol a hagyomanydrzé népi mester-
ségek tanitasa lett a szivigyuk. Gyerekek és
felndttek egyarant érkeznek hozzajuk, hogy
megtapasztaljak, milyen érzés sajat kezlk-
kel életre kelteni egy szélat, egy mintat, egy
darabka multat.

Kidllitasok: Bukarest (rendszeresen),
Konstanca, Szeben, Kolozsvar, lasi, Galac,
Medgyes, Nagybanya, Szatmarnémeti, Te-
mesvar és Nagyvarad.
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BB Bunica ei intelegea cu adevarat
meseria de tesdtoare. Pe vremuri,
in fiecare sat era o femeie care stia
sd monteze un rdazboi de tesut si
mergea din casd in casd pentru a
ajuta. In Diosig, aceastd sarcing era
indeplinita de bunica Idei Pazman,
Etelka Nagy, care a devenit modelul
Idei. Sub Indrumarea ei au fost create
perdelele albe ca zdpada, sub care
a crescut si pe care le pretuieste si
astdzi.

Rdzboiul de tesut al Idei Pazman, la
care lucreazd de 29 de ani, este, de
asemenea, o mostenire de familie
speciald, datand din 1862. Cand s-a
asezat pentru prima datd in fata Iui,
si-a vazut bunica Tnaintea ochilor. in
1996 s-a inscris la sectia de textile a
Scolii de Arta Francisc Hubic, unde
Barna Holl6 a fost profesorul ei.
De atunci, lucreaza ca tesdtoare cu
normd intreaga.

In 2009, a fost acceptatd in
Asociatia Nationald de Arta Populard
din Romania. Participd in fiecare an
la expozitii organizate de muzeele
etnografice din tard, precum si la
targuri. In cuvintele ei, fiecare oras
are o poveste diferita de spus, cu un
public diferit, dar dragostea pentru
tesut atinge oamenii de pretutindeni
n acelasi mod.

In 2016, mpreunsd cu cativa
colegi entuziasti, a Infiintat Asociatia
Casa Mesterilor din Oradea, unde
predarea mestesugurilor populare
traditionale a devenit pasiunea lor.
Copii si adulti deopotriva vin la ei
pentru a experimenta senzatia de a
da viata cu propriile maini unui fir,
unui model, unei bucdti din trecut.

Expozitii: Bucuresti (in mod regulat),
Constanta, Sibiu, Cluj-Napoca, lasi,
Galati, Medias, Baia Mare, Satu Mare,
Timisoara si Oradea.
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=t= Her grandmother truly understood the craft of weaving. In the old days, every
village had a woman who knew how to set up a loom and went from house to house
to help. In Diosig, this task was performed by Ida Pazman’'s grandmother, Etelka
Nagy, who became Ida's role model. Under her guidance, snow-white curtains were
created, under which she grew up and which she still cherishes today.

Ida Pazman’s loom, which she has been working on for 29 years, is also a special
family heirloom, dating back to 1862. When she sat in front of it for the first time,
she saw her grandmother before her eyes. In 1996, she enrolled in the textile
department of the Francisc Hubic Art School, where Barna Hollé was her teacher.
Since then, she has been working as a full-time weaver.

In 2009, she was accepted into the National Association of Folk Art in Romania.
Every year, she participates in exhibitions organised by ethnographic museums
across the country, as well as fairs. In her words, every city has a different story to
tell, with a different audience, but the love of weaving touches people everywhere
in the same way.

In 2016, together with a few enthusiastic colleagues, she founded the Oradea
Craftsmen'’s Association, where teaching traditional folk crafts became their passion.
Children and adults alike come to them to experience the sensation of bringing a
thread, a pattern, a piece of the past to life with their own hands.

Exhibitions: Bucharest (regularly), Constanta, Sibiu, Cluj-Napoca, lasi, Galati,
Medias, Baia Mare, Satu Mare, Timisoara and Oradea.




BONDAR HAJNALKA - szalma-csuhé foné
Nagyszalonta

HAJNALKA BONDAR - impletitoare de paie si
foi de porumb - Salonta

HAJNALKA BONDAR - straw and corn husk
weaver - Salonta

== 10 éves lehetett, amikor egy kéz-
mUves kor indult, melyet Fekete Maria,
egy szomszéd néni indftott, aki a sajat
otthonaban varta a gyerekeket. A nyari
taborokba kilonbdz8 mestereket hivott,
igy lehet6ség nyilt mas technikakat is ki-
probalni. Bondar Hajnalka ott tanult meg
szalmat és csuhét fonni. Sokaig nem
tudta mi szeretne lenni felnéttként, de
abban biztos volt, hogy a kézmUveske-
dés része lesz az életének. 17 évesen
megszerezte a szakmai, majd egy éwvel
késébb a szalma, csuhé, gyékény fonas
oktatoi és népi jatszohaz vezetdi diplo-
mait.

A férjével kozosen 10 éve vezetik azt a
kézmUves kort, ahova gyerekként jartak,
és ahol megismerkedtek. Azota a kézmU-
ves korbdl egyestlet lett.

Bondar Hajnalka ugy gondolja, hogy a
,mUanyag kbdzpontl vilagban” elenged-
hetetlen, hogy visszanyuljunk a termé-
szethez és ne felejtstk el azokat a mes-
terségeket, amelyeket a nagyszUleink
rank hagytak.

A fonashoz kevés eszkdzre és szer-
szamra van szikség; a legfontosabb egy
jo oll¢, az alapanyagokat maga gydijti.
A gylijtés, a szarftas, a pucolas, a szelek-
talas sok idét igényel, azonban fontos
része a munkanak. Az egyik legnagyobb
feladat, amit szalmabdl készit, az arato-
koszoru.

Kiallitasok: Munkaival részt vett a ,Van-
dorlegény” kiéllitdson, az ,El6 NépmUivé-
szet” kidllitdson. Az egyestlet alkotasai-
bél sajat szervezés( kidllitasai vannak.




BB Avea aproximativ 10 ani cand Maria Fekete,
0 vecind care primea copii In casa ej, a infiintat
un cerc de artizanat. Ea invita diversi maestri
la taberele de vard, oferind copiilor ocazia sd
incerce diferite tehnici. Hajnalka Bondar a Invd-
tat acolo sa impleteasca paie si foi de porumb.
Multa vreme nu a stiut ce vrea sa devind cand
va fi mare, dar era sigurd ca mestesugurile vor
face parte din viata ei. La 17 ani a obtinut califi-
carea profesionald, iar un an mai tarziu a obti-
nut diplomele in instruirea in impletitul paielor,
papurei si foii de porumb si in gestionarea tea-
trului popular.

Impreuns cu sotul ei, conduce de 10 ani cer-
cul de artizanat la care au participat in copilarie
si unde s-au cunoscut. De atunci, cercul de ar-
tizanat a devenit o asociatie.

Hajnalka Bondar considera cd intr-o ,lume
centratd pe plastic’, este esential sd ne intoar-
cem la natura si sa nu uitdm mestesugurile pe
care ni le-au ldsat bunicii nostri.

Impletitul necesitd putine unelte si echipa-
mente; cel mai important lucru este o foarfeca
bund, iar ea colecteaza singura materiile prime.
Colectarea, uscarea, curdtarea si sortarea ne-
cesitd mult timp, dar sunt o parte importantd
a muncii. Una dintre cele mai mari sarcini pe
care le intreprinde cu paie este realizarea de
coroane de recolta.

Expozitii: A participat cu lucrdrile sale la ex-
pozitia ,Vandorlegény” (Ucenicul cdldtor) si la
expozitia ,EI6 Népmlivészet’( Arta populard
vie). Asociatia organizeaza propriile expozitii cu
creatiile sale.







== She was about 10 years old
when Maria Fekete, a neighbour who
welcomed children into her home,
set up a craft circle. She invited
various masters to summer camps,
giving children the opportunity to try
out different techniques. Hajnalka
Bondar learned to weave straw and
corn husk there. For a long time, she
did not know what she wanted to be
when she grew up, but she was sure
that crafts would be part of her life.
At the age of 17, she obtained her
professional qualification, and a year
later she obtained diplomas in straw,
rush and corn husk weaving and in
folk theatre management.

Together with her husband, she
has been running the craft circle
they attended as children and
where they met for 10 years. Since
then, the craft circle has become an
association.

Hajnalka Bondar believes that in a
“plastic-centred world,” it is essential
to return to nature and not forget
the crafts our grandparents left us.

Weaving requires only a few tools
and instruments; the most important
thing is a good pair of scissors,
and she collects the raw materials
herself. Collecting, drying, cleaning
and sorting takes a lot of time, but
it is an important part of the work.
One of her biggest tasks with straw
is making harvest wreaths.

Exhibitions: He has participated
with his works in the exhibition
“Vandorlegény”  (The  Travelling
Apprentice) and the exhibition “El&
NépmUvészet” (Living Folk Art).
The association organises its own
exhibitions with his creations.






BONDAR ZSOLT - koséarfoné - Nagyszalonta
ZSOLT BONDAR - impletitor de cosuri - Salonta
ZSOLT BONDAR - basket weaver - Salonta

== Egy népmUvészeti tabor keretein belll ismerkedett meg a szakméval, és késébb
Kocsor Imrénétdl tanulta meg a mesterség alapjait. A taborban el8szor fogott vesszdt
a kezébe, és olyan sikerélményben volt része, hogy az 5 nap alatt 7 kosarat tudott
elkésziteni. Magat is meglepte, hogy mennyire ratermett és tehetséges ebben a mes-
terségben.

A feleségével kdzdsen vezet egy kézmlves egyestletet immar 10 esztendeje. A kéz-
mUves egyesuleten belll rendszeresen szerveznek nyari taborokat és kilénboz6 kéz-
mUves tevékenységeket gyerekeknek és felnétteknek. Emellett képzéseket is tartanak,
ahol az érdekl8d&k megismerkedhetnek a kosarfonas alapjaival.

A kosarfonas 8si mesterség, amit egyre kevesebben mUvelnek. Bondar Zsolt kosarai
egyszer(, a hagyomdanyos vonalat el6nyben részesitve készulnek, tartésak és mindsé-
gi termékek. Hagyomanyos kosarfond eszkdzoket és kellékeket hasznal, ugyanazokat,
mint a 100 évvel ezel6tti mesterek.

Mestersége erds kezet igényel, és vallja, hogy kitarténak és ambiciézusnak kell lenni
annak, aki kosarfonassal szeretne foglalkozni.

Dijak, elismerések: A Hagyomanyok Haza tébb alkalommal is Mesterremeknek mi-
ndsitette a kosarait.

Nagyvarad;
Marosvasarhely.
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B0 A fost initiat Tn acest mestesug 1n-
tr-o tabdrd de arta populard, iar mai
tarziu a Invatat bazele de la doamna
Imre Kocsor. In tab3r3 a luat pentru
prima data o rachita in mana si a avut
atat de mult succes incat a reusit sd
facd sapte cosuri In cinci zile. A fost
surprins de cat de priceput si talentat
era in acest mestesug.

El si sotia sa conduc de zece ani o
asociatie de mestesuguri. Asociatia
organizeaza in mod regulat tabere de
vard si diverse activitdti mestesugaresti
pentru copii si adulti. De asemenea,
organizeaza cursuri de formare n care
cei interesati pot Invata elementele de
bazd ale impletitului cosurilor.

Impletitul cosurilor este un mestesug
stravechi pe care tot mai putini oameni
il practica. Cosurile lui Zsolt Bondar
sunt simple, cu un design traditional,
durabile si de Tnaltd calitate. El foloseste
unelte si materiale traditionale pentru
impletitul cosurilor, aceleasi folosite de
maestrii de acum 100 de ani.

Meseria sa necesita 0 mana puterni-
3, iar el crede ca oricine doreste sd se
dedice mpletitului cosurilor trebuie sd
fie perseverent si ambitios.

Premii si distinctii: Casa Traditiilor i-a
acordat cosurilor sale titlul de Capodo-
pera In mai multe randuri.

Expozitii: de mai multe ori la Galeria
Golden Palace din Salonta;

Oradea;

Targu Mures.










=12 He was introduced to this craft at a folk art camp, and later learned the basics
from Mrs Imre Kocsor. At the camp, he picked up a wicker for the first time and was
so successful that he managed to make seven baskets in five days. He was surprised
at how skilled and talented he was at this craft.

He and his wife have been running a craft association for ten years. The association
regularly organises summer camps and various craft activities for children and
adults. It also organises training courses where those interested can learn the
basics of basket weaving.

Basket weaving is an ancient craft that fewer and fewer people practise. Zsolt
Bondar's baskets are simple, traditionally designed, durable and of high quality.
He uses traditional tools and materials for basket weaving, the same ones used by
masters 100 years ago.

His craft requires a strong hand, and he believes that anyone who wants to devote
themselves to basket weaving must be persistent and ambitious.

Awards and distinctions: The House of Traditions has awarded his baskets the
title of Masterpiece on several occasions.

Exhibitions: several times at the Golden Palace Gallery in Salonta;
Oradea;
Targu Mures.
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BEREK ELZA - mézeskalacs készito
Nagyszalonta

ELZA BEREK - producatoare de turta dulce
Salonta

ELZA BEREK - gingerbread maker
Salonta
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== Békéscsaban egy egyhetes taborban ta-
nulta meg a mézeskalacs készités alapjait.
Késébb autodidakta médon, sok gyakorlas-
sal fejlesztette a tudasat.

A mézeskalacs finom, izléses, valtoza-
tos formajaval és kivitelével, az év barmely
id6szakaban lehet ajandék, disz, vagy akar
meglepetés. Berek Elza munkait sokan is-
merik és keresik.

A Bihari KézmUvesek Egyesuletének ala-
pitd tagja. A Nagyszalontai ,Sinka Istvan”
Kézmives Korben pedig leginkabb gyere-
kek oktatasaval foglalkozik. Tobb éve mar,
hogy a nyari tdboroknak elengedhetetlen
programja a mézeskalacs sttés és diszités.
Berek Elza altal sok gyerek ismeri meg a
mézeskalacs-készités fazisait, a gyurastol a
diszitésig. A taborban készitett munkakbdl
a Sinka Istvan KézmU(ves Kor szervezésé-
ben, mézeskalacs-falu kiallitast rendeznek.

A mézeskalacs formak nagy részét Uzlet-
ben vasarolja, azonban sajat maga is készit
egyedi darabokat pl. a nagyszalontai Cson-
katorony kis- és nagy méret(i formajat, vagy
huszar format.

Berek Elza kézmives munkai mindig
egyediek. Két kéz csak nagyon ritkan tud
ugyanolyat alkotni, igy az elkészult darabok
mindig kulonboznek valamiben, legyen az
akar egy vonalvezetés vagy egy minta.

Kiallitasok: Szamos kozos kidllitason vett
részt kézmUves tarsaival. 2025. szeptember
18. és oktdber 12. kozott az Arany Palota
kozos kiallitasa. Témdja a nagyszalontai
Csonkatorony volt.







Bl Afnvétat bazele prepararii turtei dulci intr-o ta-
bdrd de o saptdmand la Békéscsaba. Ulterior, si-a
perfectionat abilitatile prin studiu individual si multd
practica.

Turtele dulci sunt delicioase, gustoase, au o vari-
etate de forme si modele, ceea ce le face un cadou
perfect, o decoratiune sau chiar o surpriza In orice
perioada a anului. Lucrdrile Elzei Berek sunt bine
cunoscute si cautate.

Ea este membru fondator al Asociatiei Mesterilor
din Bihor. In cadrul Cercului de Artizanat ,Sinka Ist-
van” din Salonta, ea se ocupa in principal de instru-
irea copiilor. De cativa ani, coacerea si decorarea
turtelor dulci este o parte esentiala a taberelor de
vard. Datoritd Elzei Berek, multi copii invatd etapele
prepardrii turtelor dulci, de la frdmantare pana la
decorare. Cercul de artizanat Sinka Istvan organi-
zeazd o expozitie de sat din turta dulce Tn care sunt
prezentate lucrdrile create in tabara.

Ea cumpdra majoritatea formelor de turtd dulce
din magazine, dar realizeaza si piese unice, cum ar
fi forme mici si mari ale Turnului Ciunt din Salonta
si forme de husari.

Artizanatele Elzei Berek sunt intotdeauna unice.
Foarte rar doua maini pot crea acelasi lucru, asa ca
piesele finite diferd Intotdeauna intr-un fel sau altul,
fie ca este vorba de o linie sau de un model.

Expozitii: A participat la numeroase expozitii co-
mune cu colegii s3i mestesugari. Intre 18 septem-
brie si 12 octombrie 2025, a avut 0 expozitie co-
muna cu sculptorul in lemn Imre Markus la galeria
Arany Palota. Tema a fost Turnul Ciunt din Salonta.




22 She learned the basics of
gingerbread making at a week-
long camp in Békéscsaba. She then
perfected her skills through individual
study and lots of practice.

Her gingerbread cookies are
delicious, tasty, they come in a variety
of shapes and designs, making them
a perfect gift, decoration or even a
surprise at any time of the year. Elza
Berek's work is well known and sought
after.

She is a founding member of the
Bihor Craftsmen’s Association. Within
the"Sinka Istvan” Craft Circle in Salonta,
she is mainly involved in teaching
children. For several years now,
baking and decorating gingerbread
has been an essential part of summer
camps. Thanks to Elza Berek, many
children learn the steps involved in
making gingerbread, from kneading
to decorating. The Sinka Istvan Craft
Circle organises a gingerbread village
exhibition showcasing the works
created at the camp.

She buys most of the gingerbread
moulds in shops, but she also makes
unique pieces, such as small and
large moulds of the Csonkatorony
(The Truncated Tower of Salonta) and
hussar moulds.

Elza Berek's crafts are always unique.
It is very rare for two hands to create
the same thing, so the finished pieces
always differ in one way or another,
whether it is a line or a pattern.

Exhibitions: She has participated
in numerous joint exhibitions with
her fellow craftsmen. Between 18
September and 12 October 2025, she
had a joint exhibition with woodcarver
Imre Markus at the Arany Palota
gallery. The theme was The Truncated
Tower in Salonta.




POLINE HASAS MARIA - fazekas - Rév
MARIA POLINE HASAS - olar - Vadu Crisului
MARIA POLINE HASAS - potter - Vadu Crisului
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== A fazekassaggal mar gyerekkordban megismerke-
dett, hiszen a csaladjukban négy generacio is ezzel a
mesterséggel foglalkozott.

Csaladjatdl tanulta meg az alapokat, a tiszteletet az
anyag irant, és azt, hogy a fazekassag nemcsak mester-
ség, hanem életforma is. Amikor agyaggal dolgozik, kap-
csolatba kerUl a természet elemeivel, a folddel, vizzel,
tlzzel és levegbvel. A mesterség naluk csaladi hagyo-
many lett, mindharom lanyuk agyagozik.

Fontosnak tartja, hogy a fazekassag hagyomanyat
tovabbadja a fiatalabb nemzedéknek.

Az alapanyagot még mindig manudlisan assak, a
hazukhoz kozeli domboldalbdl, ahogy azt elédeink is
tették. Az eszkdzeik tdbbsége hagyomanyos. A koron-
gon és az rokan kivll azonban néhany modernizalt
valtoztatast is alkalmaznak: gurgold, az agyag darala-
sahoz hasznalt hagyomanyos eszkdz; pustd, égetbke-
mence. Maria elektromos korongot hasznal, valamint
fakéseket, lyuggalokat, simitobdrt, ,metcét”, melyeket
az édesapja készitett gylimdlcsfabdl, acélos drétbdl és
marhab&rbél.

A munkaik egyik legjellegzetesebb ismertetSjegye a
fehér agyag hasznalata, amely rendkivil ritka egész Eu-
répaban. A fehér alapon megjelend motivumaik szim-
bolikus jelentéssel birnak: grafikailag allatokat, szelet,
vizet és virdgokat abrazolnak, mindazokat az elemeket,
amelyek a természet erejét és szépségét fejezik ki.

Az edényeiket kizérdlag hagyomanyos sotétbarna
foldfestékkel diszitik, ahogy azt elddeik is tették. A fa-
zekassag a telepulésik kulturdlis orokségének része,
ezért kiemelt szerepe van a helyi identitds meg&rzé-
sében.

A Bihari KézmUvesek Egyestletének tagjaiként rend-
szeresen részt vesznek kidllitdsokon és rendezvénye-
ken. Edesapja 2021-ben elnyerte a ,Tezaur Uman Viu"
(El6 hagyaték) cimet, amely Roméanidban a ,Népmivé-
szet Mestere” elismerésnek felel meg. Ez a ¢im nem-
csak az 6 munkajat dicséri, hanem az egész csaladjuk
tébb generacion ativeld elhivatottsagat is.






BB Afost initiatad In olarit inca din copilarie, deoarece patru generatii din familia ei s-au
dedicat acestui mestesug.

Anvatat bazele meseriei de la familia sa, inclusiv respectul pentru material si faptul
ca oldritul nu este doar o meserie, ci si un mod de viatd. Cand lucreazd cu lutul, ea
intrd in contact cu elementele naturii: pdmantul, apa, focul si aerul. Meseria a devenit
o traditie de familie, toate cele trei fiice ale sale lucrand cu lutul.

Ea considera ca este important sd transmita traditia olaritului generatiei tinere.

Materia prima este incd extrasd manual din dealul de langd casa lor, la fel cum fa-
ceau stramosii lor. Majoritatea uneltelor lor sunt traditionale. Totusi, pe langd roata
olarului si condeiul pentru decorare, folosesc si cateva adaptdri modernizate: gurgold
- un instrument traditional folosit pentru madcinarea lutului; pUstd - unealtd traditi-
onald pentru pregitirea argilei, cuptor de ardere. in present, Maria foloseste o roa-
ta electrica de olar, precum si cutite din lemn, perforatoare, piele pentru netezire si
asa-numitul ,metcd”, pe care tatdl ei le-a realizat din lemn de pom fructifer, sarma de
otel si piele de bovina.

Una dintre cele mai caracteristice trasdturi ale muncii lor este utilizarea argilei albe,
extrem de rard in Europa. Motivele lor pe fond alb au o semnificatie simbolica: ele re-
prezinta animale, vant, apa si flori, toate elemente care exprima puterea si frumusetea
naturii.

Vasele lor sunt decorate exclusiv cu vopsea traditionald de ceramica maro inchis,
asa cum fdceau stramosii lor. Ceramica face parte din patrimoniul cultural al comuni-
tatii lor i, prin urmare, joaca un rol cheie in pdstrarea identitatii locale.

Ca membri ai Asociatiei Mesterilor din Bihor, participa regulat la expozitii si eveni-
mente. In 2021, tat3l sdu a primit titlul de ,Tezaur Uman Viu’, echivalentul premiului
,Maestru al artei populare” din Romania. Acest titlu nu numai ca lauda munca sa, ci si
dedicarea intregii sale familii de-a lungul mai multor generatii.







== She was introduced to pottery as a child,
as four generations of her family have been
dedicated to this craft.

She learned the basics of the craft from her
family, including respect for the material and
the fact that pottery is not just a craft, but also
a way of life. When working with clay, she comes
into contact with the elements of nature: earth,
water, fire and air. The craft has become a
family tradition, with all three of her daughters
working with clay.

She believes it is important to pass on the
tradition of pottery to the younger generation.

The raw material is still extracted manually
from the hill near their house, just as their
ancestors did. Most of their tools are traditional.
However, besides the potter's wheel and the
engraving tool (used for decoration), they also
use some modernized adaptations: the gurgold
- a traditional tool used for grinding clay; the
pustdé - a traditional tool for preparing clay,
a firing kiln. Maria uses an electric potter's
wheel, as well as wooden knives, piercing tools,
smoothing leather, and a “metcd,” which were
made by her father from fruitwood, steel wire,
and cowhide.

One of the most characteristic features of
their work is the use of white clay, which is
extremely rare in Europe. Their motifs on a
white background have symbolic meaning: they
represent animals, wind, water and flowers, all
elements that express the power and beauty of
nature.

Their pots are decorated exclusively with
traditional dark brown ceramic paint, as
their ancestors did. Pottery is part of their
community’s cultural heritage and therefore
plays a key role in preserving local identity.

As members of the Bihor Craftsmen’s
Association, they regularly participate in
exhibitions and events. In 2021, her father was
awarded the title of “Living Human Treasure”,
the equivalent of the “Master of Folk Art” award
in Romania. This title not only praises his work,
but also the dedication of his entire family over
several generations.
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TOTH BEATA - gyéngyfiizo - Nagyvarad
BEATA TOTH - creatoare de bijuterii din
margele - Oradea

BEATA TOTH - bead jewellery maker - Oradea

= Huszonot éwel ezel6tt egy szerzetes névérek
altal szervezett kézmUlves taborban 6Onkéntes-
kedett oktatéként, ahol kétéves kislanya minden
vagya egy gyongynyaklanc volt. Bar Bedta eleinte
nem akart gyongyot flzni, a szervez8k rabeszélték,
hogy készitsen egy nyaklancot a gyermekének. At-
tél a naptdl kezdve beleszeretett a gyongyflizésbe.
A nbvérek segitségével a kdvetkezd hénapokban el-
sajatitott néhany alapmintat, amelyeket nagy 6rém-
mel készitett el, késébb pedig autodidakta modon
bévitette tudasat.

A menet kozben felmerilé nehézségeken Péter
Szidénia népi iparmUvész segitette at, akivel még
féiskolai évei soran ismerkedett meg. Szamara Pé-
ter Szidénia nemcsak mentor, hanem példakép is.
Mély tisztelettel gondol azokra a mesterekre is, akik
segitették palydja alakuldsat: Nagy Gyongyire, De-
csi-Kiss Mariara és Olah Martara.

EgyesUleteik és mas szervezetek altal szervezett
kézmUves foglalkozasokon, tdborokban, worksho-
pokon és iskolai programokban tanitja a gyongy-
flizés technikait, gyakran mas hagyomanyos mes-
terségekkel egytt.

Téth Beata ma is hagyomanyos technikaval - td-
vel és cérnaval - késziti gydngyékszereit, melyeket
féldragakovekkel, csiszolt Uvegkristalyokkal diszit.

Kuldetésének tartja tudasa atadasat, mert hiszi,
hogy igy egyre tébben ismerik fel a mindségi munka
értékét, és talan Ujra természetes része lesz a csa-
l&dok életének a kézmlveskedés, amely elédeink
hagyatékat is tovabbviszi.

Kiallitdsok: Munkait a Hagyomanyok Haza altal
szervezett zs(rizéseken mindsittette. A 2021-es
XVII. EI6 Népmivészeti Kialltason bevalogattak ha-
rom alkotaséat a régios kiallitasra. Helyi kiallftasokon
mas alkotokkal egyUtt mutatja be munkait.










Bl Acum doudzeci si cinci de ani, s-a oferit voluntara ca pro-
fesoara la o tabdrd de artizanat organizatd de calugdrite,
unde cea mai mare dorintd a fiicei sale de doi ani era sd aiba
un colier din mdrgele. Desi Beata nu voia sa insire margele la
fnceput, organizatorii au convins-o sd faca un colier pentru
copilul ei. Din acea zi, s-a indragostit de insirarea margelelor.
Cu ajutorul cdlugdritelor, a nvatat cateva modele de baza in
lunile urmdtoare, pe care i-a placut sa le realizeze, iar mai
tarziu si-a extins cunostintele prin studiu individual.

Cand au aparut dificultati pe parcurs, a fost ajutatd de ar-
tista populard Szidénia Péter, pe care o cunoscuse Tn timpul
anilor de facultate. Pentru ea, Szidénia Péter nu este doar un
mentor, ci si un model de urmat. De asemenea, ea nutres-
te un profund respect pentru maestrii care au ajutat-o sa-
si dezvolte cariera: Gydngyi Nagy, Maria Decsi-Kiss si Marta
Olah.

Ea predd tehnici de lucru cu margele, adesea in combinatie
cu alte mestesuguri traditionale, la cursuri de artizanat, tabe-
re, ateliere si programe scolare organizate de asociatiile lor si
de alte organizatii.

Beata Toth incd isi confectioneaza bijuteriile din mdrgele
folosind tehnici traditionale - ac si ata - si le decoreaza cu
pietre semipretioase si cristale de sticld lustruite.

Ea considera ca misiunea sa este de a transmite mai de-
parte cunostintele sale, deoarece crede ca astfel tot mai
multi oameni vor recunoaste valoarea muncii de calitate si,
poate, mestesugurile vor redeveni o parte fireascd a vietii de
familie, continuand mostenirea stramosilor nostri.

Expozitii: Lucrdrile sale au fost evaluate la concursuri organi-
zate de Casa Traditiilor. La cea de-a 17-a Expozitie de Artd Po-
pulara Vie din 2021, trei dintre lucrdrile sale au fost selectate
pentru expozitia regionald. Ea isi prezintd lucrarile la expozitii
locale aldturi de alti artisti.
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2t Twenty-five years ago, she volunteered
as a teacher at a craft camp organised by
nuns, where her two-year-old daughter’s
greatest wish was to have a beaded
necklace. Although Beata did not want
to string beads at first, the organisers
convinced her to make a necklace for her
child. From that day on, she fell in love
with bead stringing. With the help of the
nuns, she learned a few basic patterns in
the following months, which she enjoyed
making, and later expanded her knowledge
through individual study.

When difficulties arose along the way, she
was helped by the folk artist Szidénia Péter,
whom she had met during her college years.
For her, Szidénia Péter is not only a mentor
but also a role model. She also has deep
respect for the masters who helped her
develop her career: Gydngyi Nagy, Maria
Decsi-Kiss and Marta Olah.

She teaches beadwork techniques, often
in combination with other traditional crafts,
at craft courses, camps, workshops and
school programmes organised by their
associations and other organisations.

Beata Toth still makes her bead jewellery
using traditional techniques - needle and
thread - and decorates them with semi-
precious stones and polished glass crystals.

She considers it her mission to pass on
her knowledge, as she believes that this will
lead to more people recognising the value
of quality work and, perhaps, crafts will
once again become a natural part of family
life, continuing the legacy of our ancestors.

Exhibitions: Her works have been
evaluated in competitions organised by the
House of Traditions. At the 17th Living Folk
Art Exhibition in 2021, three of her works
were selected for the regional exhibition.
She presents her works at local exhibitions
alongside other artists.




MAGYAR ZITA - fazekas - Debrecen
ZITA MAGYAR - olar - Debrecen
ZITA MAGYAR - potter - Debrecen

== Tizendt éves kordban részt vett egy Fazekas Ferenc ltal vezetett fazekas taborban.
Késébb a kdzépiskola 2. és 3. osztélyaban Dorogi Jézsefné, ,Anci nénihez” jart Nyiregyha-
zara szakkorre, majd Debrecenben a KézmUves Szakiskolaban Toth Géza mezdturi szile-
tésli fazekas népi iparmUvész volt a mestere.

Alapvet8en kevés szerszammal dolgozik. A korongozott edényekhez korongot hasznal,
évekig az édesapja altal készitett massziv korong volt a tarsa. Emellett lapnydijtét, nydjtofat
is alkalmaz, valamint hazilag készitett tli végl szerszamokat. Néhany hasznos faszerszam
tartja még a fakést, illetve mintdzofat, ecsetvéget.

20718-ban létrehozta a Kerdmiakuckdt. Itt gy adja at ismereteit, hogy nem szabalyokat
tanit, hanem lehet6ségeket mutat. Nala a keramia nem sémak masolasarél szol, hanem
arrél, hogy a gyerekek és felndttek felfedezzék, mire képesek a sajat kezukkel.

Hisz abban, hogy a valddi tudas akkor sziletik, amikor valaki maga jon ra, mit tud lét-
rehozni. Ezért nala a korong, az agyag, a szinek és formak szabad jatéktere — mindenki
a sajat Utjat jarhatja be, 8 pedig végigkiséri a jelenlévéket ebben.

Szamara a mesterség meglrzése és tovabbadasa nemcsak szakmai kotelesség, ha-
nem lelki kuldetés is.

Magyar Zita szereti a meghitt, visszafogott szinvildagd megnyugtatd keramiat, ami
jelentést hordoz. Fontosnak tartja, hogy minden alkotdsa a magyar népi gydkerekbdl
eredjen, amelyekbdl taplalkozik, és amelyek meghatarozzak az alkotdi utjat.

Dijak, elismerések: népi iparm(ivész; a népmuivészet ifji mestere; ,Ev Ifji Mestere”
dfj; Erdélyi Gabor Dfj; ezeken kivil szdmos népmUivészeti és fazekasfesztival fesztivaldij,
f6dij és nagydij birtokosa; Hajdu-Bihari Termékdij 2025.

Kiallitasok: 2004-ben Magyarorszag EU csatlakozasanal 6 képviselte Magyarorszagot
a franciaorszagi Moulins-la-Marche-i fazekasvasaron.
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BB La varsta de cincisprezece ani, a participat la o
tabdrd de olarit condusd de Ferenc Fazekas. Mai
tarziu, in al doilea si al treilea an de liceu, a urmat
cursuri de specialitate la Nyfregyhdza, predate de
J6zsefné Dorogi, cunoscutd sub numele de ,tanti
Anci”, iar apoi, la Debrecen, la Scoala Profesionala
de Artizanat, maestrul ei a fost Géza Téth, un olar
si artist popular ndscut in Mez8tdr.

Ea lucreazd cu foarte putine unelte. Foloseste
o roatd de olar pentru vasele modelate |a roata,
iar timp de ani de zile, tovarasul sdu a fost o roata
de olar robustd, fabricata de tatal sdu. Foloseste,
de asemenea, un sucitor, un bdt{ de modelat si
unelte artizanale cu varf ascutit. Alte cateva unel-
te utile din lemn includ un cutit de lemn, un bat
de modelat si un varf de pensula.

In 2018, a infiintat Kerdmiakuckd. Aici, ea trans-
mite cunostintele sale nu prin predarea regulilor,
Ci prin aratarea posibilitatilor. Pentru ea, cerami-
ca nu inseamna copierea modelelor, ci descope-
rirea de cdtre copii si adulti a ceea ce pot face cu
propriile maini.

Ea crede cd adevdrata cunoastere se naste
atunci cand cineva descopera singur ce poate
crea. De aceea, roata olarului, lutul, culorile si
formele sunt un teren de joacd liber pentru ea -
fiecare poate urma propria cale, iar ea i insoteste
pe cei prezenti in aceasta caldtorie.

Pentru ea, pastrarea si transmiterea mestesu-
gului nu este doar o datorie profesionals, ci si o
misiune spirituald.

Zita Magyar iubeste ceramica intimd, discrets,
linistitoare, care are o semnificatie. Ea considera
important ca toate creatiile sale sa provina din ra-
dacinile populare maghiare, care o hranesc si fi
definesc calea creativd.

Premii si recunoasteri: artist popular; tandr
maestru al artei populare; premiul Tandrul Ma-
estru al Anului; premiul Gabor Erdélyi; in plus, a
castigat numeroase premii la festivaluri de artd
populard si ceramicd, mari premii si distinctii; Pre-
miul pentru Produsul Hajdu-Bihar 2025.

Expozitii: In 2004, a reprezentat Ungaria la tar-
gul de ceramicd din Moulins-la-Marche, Franta, cu
ocazia aderdrii Ungariei la UE.



== At the age of fifteen, she attended a pottery
camp led by Ferenc Fazekas. Later, in her
second and third years of high school, she took
specialised courses in Nyiregyhdza, taught by
Jozsefné Dorogi, known as “Aunt Anci”, and then,
in Debrecen, at the Vocational School of Crafts,
her master was Géza Téth, a potter and folk artist
born in Mezétdr.

She works with very few tools. She uses a
potter's wheel for wheel-thrown vessels, and
for years, her companion has been a sturdy
potter's wheel made by her father. She also uses
a rolling pin, a modelling stick and sharp-tipped
hand tools. Other useful wooden tools include a
wooden knife, a modelling stick and a brush tip.

In 2018, she founded Keramiakuckd. Here, she
passes on her knowledge not by teaching rules,
but by showing possibilities. For her, ceramics is
not about copying patterns, but about children
and adults discovering what they can do with
their own hands.

She believes that true knowledge is born when
someone discovers for themselves what they
can create. That is why the potter's wheel, clay,
colours and shapes are a free playground for her
- everyone can follow their own path, and she
accompanies those present on this journey.

For her, preserving and passing on the craft is
not only a professional duty, but also a spiritual
mission.

Zita Magyar loves intimate, discreet, soothing
ceramics that have meaning. She considers
it important that all her creations come from
Hungarian folk roots, which nourish her and
define her creative path.

Awards and recognitions: folk artist; young
master of folk art; Young Master of the Year
award; Gabor Erdélyi award; in addition, she has
won numerous awards at folk art and ceramics
festivals, grand prizes and distinctions; Hajdu-
Bihar Product Award 2025.

Exhibitions: In 2004, he represented Hungary at

the ceramics fair in Moulins-la-Marche, France, on
the occasion of Hungary's accession to the EU.
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RADICS LASZLO - mézeskalacsos - Debrecen

LASZLO RADICS - producitor de turtd dulce
Debrecen

LASZLO RADICS - gingerbread maker
Debrecen

== Gyermekkordban (70 éwel ezelttt)
toértént, hogy a szuleitél mézeskalacsot
kért vasarfiaként. A mézeskalacs készi-
téssel késébb, 1979-ben ismerkedett
meg az ap6sanal, Pazmandy Laszlonal,
akit igazi tanitémesterének tart.

Az alkotasai nagy részét kézzel végzi
régi, orokolt szerszamokkal (faforma).
Azonban a technikai fejlédés és az igé-
nyek kielégitésére szlkségessé valt a
gépesités, az archaikus eszkdzok mellett.

Nevelési, oktatdsi intézményekben,
kézmlves foglalkozasokon, szakkdrok-
ben adja at ismereteit a fiataloknak,
érdeklédéknek, pedagdgusoknak. Elete
legmeghatéarozdobb éiménye, hogy fidval
egyUtt készitették tobb, mint 20 éven at
a mézeskalacsokat.

A hagyomanyos, természetes anyaggal
készUlt zslrizett termékek (Utdfas termé-
kek) iranti érdeklédés napjainkra meg-
csappant, mikdzben a j6 mindségl da-
rabok el8allitasi koltsége nagyon magas.

Radics Laszl6 elhivatottsagahoz a
mult tisztelete, a mestersége iranti sze-
retete is hozzatartozik. Minden mester-
nek van egy jellegzetes stilusa, ezt az
egyediséget taldn az adja, hogy kézzel
készitik a mézeskaldcsot, természetes
magyar alapanyagokbdl.

Dijai, elismerései: HajdU-Bihar Megyei
Prima dij; Debrecen varos Csokonai dija;
Népi IparmUvész cim; a legnevesebb dij
a Kirdly Zsiga dij; a NépmUvészet Mes-
tere dij; Hajdu-Bihar Megyei Minéségi
Termék dij 2004., 2007., 2011.

Kiallitasok: Nagyvarad, Roma, Parizs,
Berlin, Moszkva
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Bl Cand era copil (acum 70 de ani), le-a cerut parin-
tilor sa-i cumpere turta dulce ca gustare. Mai tarziu,
n 1979, a invatat sd faca turtd dulce de la socrul
sdu, Laszlé Pazmandy, pe care 1l considera adeva-
ratul sdu mentor.

Majoritatea creatiilor sale sunt realizate manual,
folosind unelte vechi, mostenite (forme de lemn).
Totusi, dezvoltarea tehnologica si necesitatea sati-
sfacerii cerintelor au facut necesard mecanizarea,
pe langa utilizarea uneltelor arhaice.

El transmite cunostintele sale tinerilor, persoa-
nelor interesate si profesorilor din institutii de Tnva-
tamant, ateliere de artizanat si cluburi specializate.
Cea mai marcanta experienta din viata sa a fost fa-
bricarea de turta dulce Tmpreuna cu fiul sau timp de
mai bine de 20 de ani.

Interesul pentru produsele traditionale, realizate
din materiale naturale si supuse jurizarii (produse
cu ciocanele) a scazut considerabil in zilele noastre,
in timp ce costurile de productie pentru piesele de
nalta calitate sunt foarte ridicate.

Dedicarea lui Laszl6 Radics este nsotita de res-
pectul pentru trecut si de dragostea pentru meseria
sa. Fiecare maestru are un stil distinctiv, iar aceasta
unicitate se datoreazd probabil faptului ca turtele
dulci sunt fdcute manual din ingrediente naturale
maghiare.

Premii si distinctii: Premiul Prima al judetului Haj-
du-Bihar; Premiul Csokonai al orasului Debrecen;
titlul de Artist Popular; cel mai prestigios premiu,
Premiul Kirdly Zsiga; Premiul Maestru al Artei Popu-
lare; Premiul pentru Produs de Calitate al Judetului
Hajdu-Bihar 2004., 2007., 2011.

Expozitii: Oradea, Roma, Paris, Berlin, Moscova
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Zt= As a child (70 years ago), he asked
his parents to buy him gingerbread as
asnack. Later, in 1979, he learned how
to make gingerbread from his father-
in-law, Laszl6 Pazmandy, whom he
considers his true mentor.

Most of his creations are handmade
using old, inherited tools (wooden
moulds).  However, technological
advances and demand have made it
necessary to supplement the archaic
tools with mechanisation.

He passes on his knowledge to young
people, interested individuals and
teachers in educational institutions,
craft workshops and specialised clubs.
The most memorable experience of
his life was making gingerbread with
his son for more than 20 years.

Interestin traditional products made
from natural materials and subject to
jury assessment (products made with
hammers) has declined considerably
nowadays, while the production costs
for high-quality pieces are very high.

Laszl6  Radics’ dedication s
accompanied by respect for the past
and love for his craft. Each master has
a distinctive style, and this uniqueness
is probably due to the fact that the
gingerbread is handmade from natural
Hungarian ingredients.

Awards and distinctions: First Prize
of Hajdu-Bihar County; Csokonai Prize
of the City of Debrecen; title of Folk
Artist; the most prestigious award,
the Kiraly Zsiga Prize; Master of Folk
Art Prize; Hajdu-Bihar County Quality
Product Award 2004., 2007., 2011.

Exhibitions: Oradea, Rome, Paris,
Berlin, Moscow




GYONYORUNE ERDEI JUDIT - sziirratét készito
Sarand

JUDIT GYONYORUNE ERDEI - realizatoare de
aplicatii pentru cojoc - Sarand

JUDIT GYONYORUNE ERDEI - sheepskin coat
appliqué maker - Sarand

== 1993-ban a debreceni Kolcsey Ferenc Megyei-Varosi Mlvel6dési Kozpont Népi Ja-
ték és Kismesterségek Oktatd Szakoktaté-Képzében kezdett el tanulni. Ott ismerke-
dett meg a szlrratét készitésével, amely elvarazsolta. Mestere Ifj. Szidor Janosné lett,
akinek szakmai tudasa és embersége példat adott a szamara. Szlrratétet késziteni
anyosatol tanult.

A szakoktatdképzés lezarasaként 1996-ban népi jaték- és szlrratét szakoktatoi okle-
velet kapott. 1996-t4l tiz tanéven at tanitott a sarandi mlvészeti iskolaban szlrratétet,
valamint az el6képz8ben kézmUvességet. Célja, hogy minél tobb fiatal tudja és szeres-
se ezt a szép, kézmUves mesterséget. 2005 Ota készit bihari cifraszroket.

A mintakincs tekintetében egyarant hasznal bihari kehelylevélkés viragmotivumokat
és derecskei tipusu viragmintakat. A rozettak, cstcskdk kdzul kedveli a margarétat és
a csillagot, a nyargaldsok kozul a két- és négysoros csigat, a leveles ,arvacskat’, a kis
harmas virdgokat és a csénakos mintakat. A hosszu viragok kozul a teljes korben meg-
jelend tulipant, amiben a virag feje kifejezetten ra jellemzé.

Alkotasait allando jelleggel zsdrizteti. A textilgyljtemény egyik szlirét 6 készitette el
a Bihari MUzeumnak.

A bihari ratétes technika, vagyis a szdrratét kifejezetten bihari specifikum. Eredetét
a Singer varrégép megjelenéséhez kotik. Nagyvaradon egy Ugyes és talalékony bihari
himzett sz(roket készitd szlrszabo taldlta ki, hogy a himzett motivumokat utdnozva
posztératétre varrja ra varrogéppel. A gépi varras adta lehetéségeket kihasznalva ét-
rejott a posztd ratétes bihari cifraszdr. llyen szabdassal és motivumkincesel az orszag-
ban sehol sem készitettek szlroket.

Dijak, elismerések: NépmUvészet Ifju Mestere; Népi IparmU(vész; Berettydujfalu Va-
ros dija; a XV. ElI6 NépmUvészet Orszagos NépmUvészeti Killitdson Ezist oklevelet;
2015-ben Bronz oklevelet kapott; 2023-ban a Hagyomanyok Haza NIO zs(ritagjai k6zé
is felvették; Hajdu-Bihar Megyei Minéségi Termék dij 2009.




BE Tn 1993, a inceput s& studieze la Scoala de Jocuri
Populare si Mici Mestesuguri a Centrului Cultural Jude-
tean-Municipal Kolcsey Ferenc din Debrecen. Acolo a
fost initiata In arta confectionarii aplicatiilor pentru cojoc
(szUrratét), care a fascinat-o. Mentorul ei a fost doamna
Ifj. Szidor Janosné, ale cdrei cunostinte profesionale si
omenie au constituit un exemplu pentru ea. A invatat sa
confectioneze aplicatii pentru cojoc de la soacra ei.

Dupa finalizarea formarii profesionale, a obtinut n
1996 un certificat in jocuri populare si confectionarea
aplicatiilor pentru cojoc. Din 1996, a predat broderia la
scoala de artd din Sarand timp de zece ani academici,
precum si mestesugitul la scoala pregdtitoare. Scopul ei
este ca cat mai mulfi tineri sd cunoasca si sa iubeascd
aceastd frumoasa meserie artizanald. Din 2005, confecti-
oneaza cojocuri bihorene cu aplicatii traditionale.

In ceea ce priveste repertoriul de motive, foloseste atat
motive florale bihorene cu frunze in formd de cupd, cat si
motive florale tipice din Derecske. Dintre rozetele si col-
tarele decorative, prefera margareta si steaua, iar dintre
motivele de tip ,nyargalas” - melcul cu doud si patru ran-
duri, ,panseluta” cu frunze, florile mici in grupuri de trei si
motivele in forma de barca. Dintre florile alungite, 1i place
laleaua ce apare pe tot cercul, in care capul florii este o
caracteristica distinctiva a stilului sdu.

Creatiile sale sunt evaluate in mod regulat de un ju-
riu. Ea a creat unul dintre textilele din colectia Muzeului
Bihor.

Tehnica de aplicare Bihor, sau szlrratét, este o speci-
ficitate a regiunii Bihor. Originile sale sunt legate de apa-
ritia masinii de cusut Singer. La Oradea, un croitor dibaci
si inventiv, care realiza cojocuri brodate bihorene, a in-
ventat metoda de a imita motivele brodate prin cusaturi
aplicate cu masina pe postav. Profitand de posibilitdtile
cusdturii mecanice, s-a creat cojocul bihorean cu aplicatii
din postav. Un astfel de croi si un repertoriu de motive
atat de bogat nu s-a realizat nicdieri altundeva in tara.

Premii si distinctii: Tandr Mestesugar al Artei Popula-
re; Mester Popular in Industrie Artisticd; Premiul orasului
Berettyouijfalu; Diplomd de argint la a XV-a Expozitie Nati-
onald de Arts Populard ,EI6 Népmivészet”; in 2015 a pri-
mit diploma de bronz; in 2023 a fost inclusd in juriul NIO
al Casei Traditiilor (Hagyomanyok Haza); Premiul pentru
Produs de Calitate al Judetului Hajdu-Bihar 20009.










2= In 1993, she began studying at the School of Folk Games and Small Crafts of
the Kolcsey Ferenc County-Municipal Cultural Centre in Debrecen. There she
was introduced to the art of making sheepskin coat appliqués (szlrratét), which
fascinated her. Her mentor was Mrs. Ifj. Szidor Janosné, whose professional
knowledge and humanity were an example to her. She learned to make coat
appliqués from her mother-in-law.

After completing her professional training, she obtained a certificate in folk games
and coat appliqué making in 1996. Since 1996, she has taught embroidery at the
art school in Sarand for ten academic years, as well as crafts at the preparatory
school. Her goal is for as many young people as possible to learn about and love
this beautiful craft. Since 2005, she has been making Bihor sheepskin coats with
traditional appliqués.

In terms of her repertoire of motifs, she uses both Bihor floral motifs with cup-
shaped leaves and typical floral motifs from Derecske. Among the decorative
rosettes and corners, she prefers daisies and stars, and among the “nyargalas”
motifs - the two- and four-row snail, the “pansy” with leaves, small flowers in groups
of three and boat-shaped motifs. Among the elongated flowers, she likes the tulip
that appears throughout the circle, in which the flower head is a distinctive feature
of her style.

Her creations are regularly evaluated by a jury. She created one of the textiles in
the Bihor Museum collection.

The Bihor appliqué technique, or sz{rratét, is specific to the Bihor region. Its
origins are linked to the advent of the Singer sewing machine. In Oradea, a skilled
and inventive tailor who made embroidered Bihor coats invented a method of
imitating embroidered motifs by machine-stitching them onto broadcloth. Taking
advantage of the possibilities of machine sewing, the Bihor sheepskin coat with
broadcloth appliqués was created. Such a cut and such a rich repertoire of motifs
have not been achieved anywhere else in the country.

Awards and distinctions: Young Craftsman of Folk Art; Folk Craftsman in Artistic
Industry; Berettydujfalu City Award; Silver Diploma at the 15th National Folk Art
Exhibition “EI6 Népm(ivészet”; in 2015 she received a bronze diploma; in 2023 she
was included in the NIO jury of the House of Traditions (Hagyoméanyok Haza); Hajdu-
Bihar County Quality Product Award 2009.




RACZ ERIKA - 6tvos, ékszerkészito
Berettyoujfalu
ERIKA RACZ - aurar, creator de bijuterii
Berettyoujfalu

ERIKA RACZ - goldsmith, jewellery designer
Berettyoujfalu

== A mesterséget a kozépiskolai tanul-
manyait kdvet8en sajatitotta el a deb-
receni Kés Karoly M(vészeti Szakgim-
naziumban. Egykori rajztanara, L. Ritok
Néra javaslata alapjan valasztotta a tliz-
zomancozott disztargykészité képzést.

A fémek megmunkalasdhoz és a
tlzzomanc kiégetéséhez modern esz-
kozoket hasznal, acélszerszamokat és
elektromos kemencét. Csodalatra mél-
tonak tartja a régi mestereket, akik a
fémtargyak aprélékos megmunkalasa-
hoz képesek voltak kifinomult eszkdzo-
ket is el6allitani.

A Bihari NépmUvészeti Egyestlet
tagja tébb mint 25 éve. Halas sziwel
gondol vissza arra, hogy a kezdetektd|
szakmai tdmogatast és biztatast ka-
pott az egyesulet egykori vezet6jétél
Torok Istvanné Marikatél. Az egyesi-
let tagjaként részt vesz kiallitdsokon,
palyazatokon, kézm(ves vasarokon.
Az ismereteit szivesen adja at a Bihari
NépmUvészeti Egyesulet altal szerve-
zett kézmlves foglalkozasokon, tabo-
rokban.

Dijai: Orszagos Népmdlvészeti Kialli-
tas (Budapest), ezlst és arany plakett;
.Mesterségiink cégére-cimere” Orsza-
gos Kidllitas (Torokszentmiklds), kilon-
dfj; Orszagos Népmdlvészeti Kidllitas
(Budapest), arany plakett; ,NépmUvé-
szet Ifju Mestere” cim; Népi iparm(vész
cim; Granatalma dfj; Az év ifji mestere
dfj; A Magyar MUvészeti Akadémia alko-
téi 6sztondija (2020-2023).
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Bl Si-a perfectionat meseria dupa ce a absolvit studi-
ile secundare la Scoala de Artd Kés Karoly din Debre-
cen. A ales sa se formeze ca si creatoare de ornamen-
te din email la recomandarea fostei sale profesoare
de arta, Nora L. Ritok.

Foloseste unelte moderne, instrumente din otel si
un cuptor electric pentru a lucra cu metale si email la
foc. Admird vechii maestri care erau capabili sa produ-
cd unelte sofisticate pentru prelucrarea meticuloasd a
obiectelor din metal.

Este membra a Asociatiei de Arta Populara Bihar
de peste 25 de ani. Este recunoscatoare pentru spri-
jinul profesional si incurajarea pe care le-a primit de
la fosta lidera a asociatiei, Marika Istvanné Torok, incd
de la inceput. Ca membra a asociatiei, participa la ex-
pozitii, concursuri si targuri de artizanat. Este fericitd
sa transmitd cunostintele sale in cadrul atelierelor si
taberelor de artizanat organizate de Asociatia de Artd
Populara Bihar.

Premii:

Expozitia Nationald de Arta Populara (Budapesta) - pla-
chetd de argint si placheta de aur; Expozitia Nationald
,Stindardul Meseriei Noastre” (Torokszentmiklés) - pre-
miu special; Expozitia Nationald de Artd Populard (Bu-
dapesta) - plachetd de aur;

Titlul de , Tandr Mestesugar al Artei Populare”;

Titlul de Mester Popular in Industrie Artisticd;

Premiul Rodia (Granatalma);

Premiul ,Tandrul Mester al Anului”;

Bursa artistica a Academiei Ungare de Arte (2020-2023).
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Zt= She perfected her craft after graduating from the
Kés Karoly School of Art in Debrecen. She chose to
train as an enamel ornament maker on the recom-
mendation of her former art teacher, Néra L. Ritok.

She uses modern tools, steel instruments and an
electric furnace to work with metals and enamel at
high temperatures. She admires the old masters
who were able to produce sophisticated tools for the
meticulous processing of metal objects.

She has been a member of the Bihar Folk Art
Association for over 25 years. She is grateful for the
professional support and encouragement she has
received from the former leader of the association,
Marika Istvanné Torok, since the beginning. As a
member of the association, she participates in
exhibitions, competitions and craft fairs. She is happy
to pass on her knowledge in workshops and craft
camps organised by the Bihar Folk Art Association.

Awards:

National Folk Art Exhibition (Budapest) - silver plaque
and gold plaque; National Exhibition “The Banner of
Our Craft” (Térokszentmiklés) - special prize; National
Folk Art Exhibition (Budapest) - gold plaque;

Title of “Young Craftsman of Folk Art”;

Title of Master Craftsman in Artistic Industry;

Rodia Award (Granatalma);

Young Craftsman of the Year Award;

Artistic scholarship from the Hungarian Academy of
Arts (2020-2023).

®

L

go00000°

79



80



81



GYORI BALAZS - famiives - Derecske
BALAZS GYORI - sculptor in lemn - Derecske
BALAZS GYORI - wood sculptor - Derecske

== Az asztalos szakma megszerzését kovetden, a nad-
udvari iskolaban folytatta ismeretei gyarapitasat, hogy
fafaragd lehessen.

Galanfi Andras Kossuth-dfjas fafaragd mellett is-
merhette meg a mesterség alapjait, szépségeit. Ta-
nulmanyai folytatdsa soran és szakmai tapasztalatai
altal mestere érdemesnek taldlta, hogy tovabbvigye
szakmai munkajat az oktatas teruletén is. Tizenkilenc
éve tanit famdves mesterséget a Nadudvari Kézmives
Szakgimnaziumban.

Szerepét a munkajaban az oktatason keresztil Iatja,
hogy mesterségét tovabbadja a kdvetkezd generacio
szamara. Vallja, hogy ez a mesterség is része a népi
mUveltségnek és fontos, hogy az is maradhasson.

A technoldgia fejl6désével jobb és fejlettebb eszko-
70k, szerszamok segitik a munkafolyamatokat. Ezeket
az eszkdzoket akar egy-egy munka alkalmaval is szUk-
ségszer( beszerezni, hogy lépést tudjon tartani a kor
kihivasaival.

A munkai tobb teruletet olelnek fel. Az alkotas kez-
detekor nagy figyelmet fordit a forrasanyag felhaszna-
ldsa soran arra, hogy formavilagat, minta-kincsvilagat,
jellegét megtartva hozzon létre Uj alkotasokat.

Gy6ri Balazs szerint eldeink olyan mintat hagytak
rank, mely értékében, élhetéségében is dtemelhetd a
ma mindennapjaiba.

Dijai, elismerései: NépmUvészet Ifji Mestere Dij; Ju-
nior Prima Dij

Kiallitasok: Makoldi Sandor tanitvanyai kidllitas;
Nadudvari KézmUves Iskola Szakoktatok és tanitvanya
kiallitas.
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B B Dupa ce a obtinut calificarea de tdmplar, si-a continuat studiile la scoala din Nadud-
var pentru a deveni sculptor in lemn.

A Tnvatat bazele si frumusetea meseriei de la Andras Galanfi, un sculptor n lemn
castigator al premiului Kossuth. In timpul studiilor si prin experienta sa profesionals,
maestrul sau a decis cd este demn sa-si continue activitatea profesionala in domeniul
educatiei. De noudsprezece ani predd prelucrarea lemnului la Scoala Profesionala de
Mestesuguri din Nadudvar.

El considera ca rolul sau in munca este de a transmite mestesugul sau generatiei
urmatoare prin educatie. El considera ca acest mestesug face parte din cultura popu-
lard si ca este important sd ramand asa.

Odatd cu progresul tehnologic, unelte si echipamente mai bune si mai sofisticate
contribuie laTmbundtdtirea proceselor de lucru. Este posibil ca aceste unelte sd trebui-
ascd achizitionate pentru lucrdri individuale, pentru a tine pasul cu provocdrile vremii.

Lucrarile sale acoperd mai multe domenii. La inceputul procesului creativ, el acordd
0 mare atentie utilizarii materialului sursa pentru a crea lucrari noi, pastrand in acelasi
timp forma, modelul si caracterul acestora.

Potrivit lui Balazs Gy6ri, stramosii nostri ne-au Idsat o mostenire care poate fi trans-
feratd In viata de zi cu zi de astdzi In ceea ce priveste valoarea si viabilitatea sa.

Premii si distinctii: Premiul Tanarul Maestru al Artei Populare; Premiul Junior Prima

Expozitii: Expozitia elevilor lui Sdndor Makoldi; Expozitia profesorilor si elevilor Scolii
de Artizanat din Nadudvar.




=2 After qualifying as a carpenter, he continued his studies at the school in
Nadudvar to become a woodcarver.

He learned the basics and beauty of the craft from Andras Galanfi, a Kossuth
Prize-winning woodcarver. During his studies and through his professional
experience, his master decided that he was worthy of continuing his professional
career in education. He has been teaching woodworking at the Vocational School of
Crafts in Nadudvar for nineteen years.

He believes that his role in his work is to pass on his craft to the next generation
through education. He believes that this craft is part of popular culture and that it
is important that it remains so.

With technological progress, better and more sophisticated tools and equipment
contribute to improving work processes. These tools may need to be purchased for
individual works in order to keep up with the challenges of the times.

His work covers several areas. At the beginning of the creative process, he pays
close attention to the use of source material to create new works, while preserving
their form, pattern and character.

According to Balazs Gyéri, our ancestors have left us a legacy that can be
transferred to everyday life today in terms of its value and viability.

Awards and distinctions: Young Master of Folk Art Award; Junior Prima Award

Exhibitions: Exhibition of Sdndor Makoldi's students; Exhibition of teachers and
students of the Nadudvar School of Crafts.




KONYARI SANDOR - rézmiives - Debrecen

SANDOR KONYARI - mester prelucritor de
cupru - Debrecen

SANDOR KONYARI - copper craftsman
Debrecen

= Fdesapja fémmegmunkalé volt, kovacsként
és hegesztéként dolgozott, lakatos munkakat
végzett, igy a fémek megmunkalasanak szerete-
tét és praktikait téle tanulta.

A mesterséget Szoboszlai Gabor rézmUves
iparmdvészt8l tanulta, akit példaképének is
tekint. Nala dolgozott alkalmazottként is, majd
1996-ban atvette az akkor mar 30 éve miikodd
mUhelyét a gépekkel, szerszamokkal egyutt. Az-
Ota onalléan viszi tovabb a rézmives szakmat.

A termékeit hagyomanyos technoldgiaval
allitja el6, a mestere gépeit, szerszamait hasz-
nalva. Konyari Sandor termékeit tébbségében
pasztorok hasznaljdk munkajukhoz. llyenek
példaul a juhdszkampd, csengd, pergd, rézcsat,
zabla, kengyel, stb.

Vésarokon, kidllitdsokon vesz részt, ahol
igyekszik megmutatni az érdekl6déknek a mes-
terségét, megvalaszolni a kérdéseiket, miként
késziti a termékeit, milyen szerszamokat hasz-
nal, hogyan csiszol, mintdz. Napjainkban mar
nem konnyl szerszédmokat, gépeket, minta-
z6-beltd szerszamokat készittetni a mestersé-
géhez. A vasarokban minden generacio igényét
prébalja kiszolgalni; a gyerekeknek féleg csen-
g6k készulnek, amit szivesen ki is probalnak és
csodaljak a hangjukat, dicsérik fényuket.

Kidllitasok, vasarok: Olaszorszag; Romania;
Szlovakia.

Dijak, kitlintetések: A Nemzeti Park Termék
Védjegyes Termék Dijasa. Legnagyobb szakmai
elismerése a Washingtonban megrendezett
nemzetkdzi kézmUves kidllitdson és vasaron
vald részvétele, ahol 10 magyar kézmUves tar-
saval képviseltethette a hazai népmUvészetet
2013-ban. Hajdu-Bihar Megyei Min8ségi Ter-
mék dij 2005.
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B0 Tatal sdu era metalurg, lucrand ca fierar si sudor, si
se ocupa i cu ldcatuseria, asa ca de la el a invatat sa
iubeascd si sa lucreze cu metalele.

A Tnvatat meseria de la Gabor Szoboszlai, mester si
artist industrial in prelucrarea cuprului, pe care il con-
siderd modelul sdu. A lucrat pentru el ca angajat, apoi,
in 1996, a preluat atelierul sdu, care functiona de 30
de ani la acea vreme, impreuna cu masinile si uneltele.
De atundi, continud sa practice meseria de mester in
prelucrarea cuprului in mod independent.

Isi produce produsele folosind tehnologia traditiona-
Ia, cu masinile si uneltele maestrului sdu. Majoritatea
produselor lui Sandor Konyari sunt folosite de pastori
n munca lor. Acestea includ carlige pentru oi, clopote,
zornditoare, catarame de cupru, zdbale, scdrite etc.

Participd la targuri si expozitii, unde incearcd sd-si
prezinte meseria vizitatorilor interesati, sa le raspunda
la intrebdri despre modul in care Tsi realizeaza produse-
le, ce unelte foloseste si cum le lustruieste si le decorea-
z3. In prezent, nu este usor s& obtind unelte, masini si
instrumente de decorare si stantare pentru meseria sa.
La targuri, Incearcd sd satisfaca nevoile tuturor genera-
tiilor; realizeaza in principal clopote pentru copii, care
sunt fericiti sd le Incerce, sa admire sunetul lor si sd le
laude strdlucirea.

Expozitii, targuri: Italia; Romania; Slovacia.

Premii si distinctii: Premiul Produsului cu Marca Pro-
tejatd de Parcul National. Cea mai mare recunoastere
profesionald a venit atunci cand a participat la expozi-
tia si targul international de artizanat din Washington,
unde 1n 2013 a reprezentat arta populard maghiara
aldturi de 10 colegi artizani maghiari. Premiul pentru
Produs de Calitate al Judetului Hajdu-Bihar 2005.
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=i= His father was a metalworker, working as a blacksmith and welder, and also did
locksmithing, so he learned to love and work with metals from him.

He learned his trade from Gabor Szoboszlai, a craftsman and industrial artist
in copper processing, whom he considers his role model. He worked for him as
an employee, then in 1996 he took over his workshop, which had been operating
for 30 years at that time, along with the machines and tools. Since then, he has
continued to practise the craft of copper working independently.

He makes his products using traditional technology, with his master's machines
and tools. Most of Sandor Konyari's products are used by shepherds in their work.
These include sheep hooks, bells, rattles, copper buckles, bridles, ladders, etc.

He participates in fairs and exhibitions, where he tries to present his craft to
interested visitors, answer their questions about how he makes his products, what
tools he uses and how he polishes and decorates them. Currently, it is not easy to
obtain tools, machines and instruments for decorating and stamping for his craft.
At fairs, he tries to satisfy the needs of all generations; he mainly makes bells for
children, who are happy to try them out, admire their sound and praise their shine.

Exhibitions, fairs: Italy; Romania; Slovakia.

Awards and distinctions: National Park Protected Brand Product Award. His
greatest professional recognition came when he participated in the international
craft exhibition and fair in Washington, where in 2013 he represented Hungarian
folk art alongside 10 fellow Hungarian craftsmen. Hajdu-Bihar County Quality
Product Award 2005.
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JAKO JOLAN - mézeskalacs készité
Ermihdlyfalva

JOLAN JAKO - producitor de turta dulce
Valea lui Mihai

JOLAN JAKO - gingerbread maker
Valea lui Mihai

== Jako Joldn Ugy nétt fel, hogy nem ismerte a mézeskaldcsot. Az &ltala lakott vidéken,
az Ermelléken sem tud olyat, aki foglalkozott volna mézeskaldcs készitéssel. Elsé ta-
lalkozasa a mesterséggel egy Magyarorszagra tett Iatogatassal kezd6dott, amikor egy
mézeskalacsot kapott ajandékba.

Ovodapedagdgusként végezte el a ,Kismesterségek oktatéja” tovabbképzést. A kép-
zés soran ismerkedett meg a mézeskalacs készitéssel, a debreceni Radics Laszl6 segft-
ségével. Megszeretve a mesterséget, a mézeskalacs készitésének fortéjat és jo receptek
utan kutatva egyre tobb ismeretre tett szert, folyamatosan képezte magat, tovabbta-
nult. Kutatasai és tanulmanyai folytatasaval ismerkedett meg Vargané Orban Anikéval
(Cserszegtomaij), aki példaképe lett.

Mind az Ermihalyfalva altal szervezett, mind pedig az egyesuletek &ltal szervezett kéz-
mUves napok allandd résztvevéje. A kdzdsségi alkalmakon foglalkozast tart gyerekek
szamara hagyomany6rzd napok és évodai foglalkozasok keretében.

Nem csak hagyomanyos mézeskaldcsokat készit, hanem Ujabb stilussal 6tvozi a régit.
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Bl Jolan Jako a crescut fara sa stie nimic despre turta dul-
ce. In regiunea In care locuia, Ermellék, nu cunostea pe
nimeni care sa produca turta dulce. Prima ei intalnire cu
acest mestesug a avut loc In timpul unei vizite in Ungaria,
cand a primit o turta dulce cadou.

in calitate de educatoare la grédinits, a urmat un curs
de perfectionare in ,Predarea mestesugurilor mici”. in
timpul cursului, a fost initiata in arta prepararii turtelor
dulci cu ajutorul lui Laszlé Radics din Debrecen. S-a indrd-
gostit de acest mestesug si, cdutand secretele prepardrii
turtelor dulci si retete bune, a acumulat din ce in ce mai
multe cunostinte, formandu-se si invatand continuu. Prin
cercetdrile si studiile sale, a cunoscut-o pe Anikd Vargané
Orban (Cserszegtomaj), care a devenit modelul ei.

Participa regulat atat la zilele mestesugului organizate
de Valea lui Mihai, cat si la cele organizate de asociatii.
Organizeazd ateliere pentru copii la evenimente comu-
nitare, in cadrul zilelor traditionale si al activitdtilor de
gradinita.

Nu numai cd prepara turtd dulce traditionald, dar com-
bina si vechiul cu noul Intr-un stil inedit.
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E2 Jolan Jakd grew up knowing nothing about gingerbread. In the region where
she lived, Ermellék, she did not know anyone who made gingerbread. Her first
encounter with this craft took place during a visit to Hungary, when she received a
gingerbread as a gift.

As a kindergarten teacher, she took a training course in “Teaching Small Crafts”.
During the course, she was introduced to the art of making gingerbread by Laszl¢
Radics from Debrecen. She fell in love with this craft and, searching for the secrets
of gingerbread making and good recipes, she accumulated more and more
knowledge, training and learning continuously. Through her research and studies,
she met Aniké Vargané Orban (Cserszegtomaj), who became her role model.

She regularly participates in craft days organised in Valea lui Mihai, as well as those
organised by associations. She organises workshops for children at community
events, traditional days and kindergarten activities.

Not only does she make traditional gingerbread, but she also combines the old
with the new in a unique style.
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DEZSONE BORBELY EMMA - szovo
Hajduszoboszlé

EMMA DEZSONE BORBELY - tesitoare
Hajduszoboszl6

EMMA DEZSONE BORBELY - weaver
Hajdaszoboszlo

== A sz&Vést, a népi szovést rajztanari munkajahoz ko-
tédden tanulta ki. A palyaja kezdetén Fekete Borbala
rajztanar, festémlvész vitte el a debreceni Rajztanari
Studiéba.

A textillel valé foglalkozas széamara egy kitekintés
volt, melyet Madarasz Gyulané, Kathy Margit inspi-
ralt. A szOvés iranti szeretete is hozzajuk kapcsolédik.
Az els8, inkabb iparmivészeti jellegli szovott darabot
az édesapja altal készitett szoges kereten készitette el.

Az eltelt évek alatt sok érdekl6dének adta at a sz6-
vés ismeretét, szeretetét. Féiskolai hallgatoknak 16
évig tanitotta a népi szévést. Szoros kapcsolatot tart a
Nadudvari Népi Kézmives Szakgimnaziummal, amely
egyedulallé az orszagban.

Madaraszné Kathy Margit iparm(vész mellett pél-
daképének tekinti még dr. Papp Laszlonét, aki a nép-
mUvészet mestere. EletUtjdnak meghatarozd részét
képezték azok a szdvotaborok, amelyeket Borbély
Jolan etnografus és Bakay Erzsébet iparmUvész szer-
vezett.

A szétteskultira szinte minden csoportjat kiprobal-
ta és igyekezett a legtobb technikat megismerni, elsa-
jatitani, munkaiban alkalmazni. 2009-t6l a debreceni
guba kerUlt az érdekl6dése kdzéppontjaba. A Kézm(-
ves Alapitvany segitségével megjelentették ,A gubas
mesterség” cim’ mlvet.

A munkajahoz nagyon sokféle szdvbeszkozt hasz-
nal, mindig amit megkivan a tervezett alkotas. A kézi
fono-, sz6vBeszkodzokon at a szovEszékekig. Legkedve-
sebb munkaeszkdze a tobb, mint 100 éves szov8szé-
ke, mely egy igazi mdalkotas. A népi mesterségéhez
az alapanyag beszerzése igen kérulményes. A gyapjd,
mint természetes anyag érdekli, féleg a racka juh gyap-
ja, melyet a guba szdvéséhez hasznal.

Kitlintetések: NépmUvészet Ifji Mestere, a Debre-
cen Kultdrajaért Alapitvany alkotéi 6sztdndfja, a Nép-
mUvészet Mestere.

Kiallitasok: Debrecenben; Budapesten; Finnorszagban;
Ningbd (Kina) varosaban; valamint Los Angelesben.

97



Bl Tesutul, in special cel popular, I-a invatat legat de activitatea sa de profesoara de
desen. Lainceputul carierei sale, profesoara de arta si pictorita Borbala Fekete a dus-o
la Atelierul Profesorilor de Artd din Debrecen.

Lucrul cu textile a reprezentat o perspectiva noua pentru ea, inspiratd de Gyulané
Madardsz, Margit Kathy. Dragostea ei pentru tesut este, de asemenea, legatd de ea.
Prima sa lucrare tesutd, cu caracter mai mult artistic-industrial, a realizat-o pe un ca-
dru cu cuie confectionat de tatdl ei.

De-a lungul anilor, ea a transmis cunostintele si dragostea sa pentru tesut multor
persoane interesate. A predat tesutul popular studentilor timp de 16 ani. Ea mentine
legaturi stranse cu Liceul Profesional de Mestesuguri Populare din Nadudvar, care
este unic in tara.

Pe langa artista plastica Kathy Margit Madaraszné, o considera model si pe doamna
dr. Papp Laszloné, maestrd a artei populare. Tabere de tesut organizate de etnografa
Jolan Borbély si artista plastica Erzsébet Bakay au jucat un rol decisiv in viata ei.

Alncercat aproape toate tipurile de tesut si s-a straduit sa invete si sd stdpaneasca
majoritatea tehnicilor si sa le aplice in munca sa. Din 2009, interesul ei s-a concentrat
pe guba din Debrecen. Cu ajutorul Fundatiei pentru Mestesugari, a publicat o carte
intitulata ,A gubas mesterség” (Mestesugul guba).

In activitatea sa foloseste o gama foarte larga de unelte de tesut, intotdeauna pe
cele necesare lucrdrii planificate. Acestea variazd de la instrumente de tors si tesut
manual la razboaie de tesut. Instrumentul ei preferat este razboiul de tesut vechi de
peste 100 de ani, care este 0 adevdratd operd de artd. Obtinerea materiilor prime
pentru mestesugul ei popular este foarte dificild. Este interesatd de lana ca material
natural, In special de lana oilor racka, pe care o foloseste pentru tesutul guba.

Premii: Tandr Maestru al Artei populare, bursa artistica de la Fundatia Culturala De-
brecen, Maestrd a Artei Populare.

Expozitii: Debrecen; Budapesta; Finlanda; Ningbo (China) si Los Angeles.
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2= She learned weaving, especially folk weaving,
in connection with her work as an art teacher.
At the beginning of her career, art teacher
and painter Borbéala Fekete took her to the Art
Teachers' Workshop in Debrecen.

Working with textiles was a new perspective
for her, inspired by Gyulané Madardsz Margit
Kathy. Her love of weaving is also linked to her.
She made her first woven work, which was more
artistic than industrial, on a frame with nails
made by her father.

Over the vyears, she has passed on her
knowledge and love of weaving to many
interested people. She taught folk weaving to
students for 16 years. She maintains close ties
with the N&dudvar Folk Crafts Vocational High
School, which is unique in the country.

In addition to the artist Kathy Margit
Madaraszné, she also considers Dr. Papp
Laszl6oné, a master of folk art, to be her
role model. Weaving camps organised by
ethnographer Jolan Borbély and artist Erzsébet
Bakay played a decisive role in her life.

She has tried almost all types of weaving and
has strived to learn and master most techniques
and apply them in her work. Since 2009, her
interest has focused on Debrecen guba. With
the help of the Craftsmen’'s Foundation, she
published a book entitled “A gubas mesterség”
(The Craft of Guba).

In her work, she uses a wide range of weaving
tools, always those necessary for the planned
work. These range from spinning and hand
weaving tools to looms. Her favourite tool is a
loom that is over 100 years old, which is a true
work of art. Obtaining raw materials for her folk
craft is very difficult. She is interested in wool as
a natural material, especially the wool of racka
sheep, which she uses for weaving guba.

Awards: Young Master of Folk Art, art scholar-
ship from the Debrecen Cultural Foundation,
Master of Folk Art.

Exhibitions: Debrecen; Budapest; Finland;
Ningbo (China) and Los Angeles.
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OLAH JANOS - fafaragé - Ersemjén
JANOS OLAH - sculptor in lemn - Simian
JANOS OLAH - wood sculptor - Simian

== Gyerekkordban mindig leny(igdzték a faragott
targyak, bar akkor még nem is tudta, miért vonzzak
ennyire. Kivancsian figyelte az eszkdzoket, és gyak-
ran prébalt meg kulonféle jatékokat, holmikat farag-
ni. Az internetnek koszonhetéen 17 éves koraban
ismerkedett meg a faragassal.

Edesapja is szeret faragni, bar 6 csak szerszadm-
nyeleket készitett, de valészinlleg téle 6rokolte a
fa megmunkalasanak a szeretetét. Eleinte csak ék-
véséssel probalkozott és a bicska faragassal, de ma
mar szoborformakat is készit. Ezek elég nagy mére-
tlek, ezért munkajahoz lancflrészt is hasznal.

A telepulésén kisebb-nagyobb munkai egyarant
fellelhet8ek, sok egyedi hazszamot készit. A faragas
egy olyan tevékenység a szamara, amelyben végtele-
nul sok lehetéség rejlik. Mindig lehet fejlédni, csiszol-
ni a technikat, Uj formakkal kisérletezni és nemcsak
hobbiként tekint ra, hanem egyfajta feltoltédésként
is. Kikapcsolja, ellazitja, mikdzben alkothat.

Fontosnak tartja azt, hogy ez a mesterség meg-
maradhasson a jovében is. Olah Janos ugy gondolja,
hogy a két kezlnk altal készitett targynak nagyobb
eszmei értéke van, mint a géppel készitett dolgok-
nak.

Altaldban olyan fabdl készit targyakat, amelyek
megtaldlhatéak az Ermelléken. [gy akaccal, tolggyel,
cseresznyével, didval, harssal is dolgozik, mert min-
den fabdl lehet valamilyen szép targyat készfteni.

Kiallitasok: Ermihalyfalva; Parajd; Szovata.
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B Tn copildrie, era fascinat de obiectele sculptate, desi la vremea aceea nu stia de ce
il atrageau atat de mult. Privea cu curiozitate uneltele si incerca adesea sd sculpteze
diverse jucdrii si alte obiecte. Datoritd internetului, la varsta de 17 ani a inceput sa se
familiarizeze cu sculptura in lemn.

Si tatal sdu se bucurd de sculpturd, desi el a realizat doar manere pentru unelte, dar
probabil cd de la el a mostenit dragostea pentru prelucrarea lemnului. La inceput, a
incercat doar sd ciopleasca si sa sculpteze cu un cutit de buzunar, dar acum realizeazd
si sculpturi. Acestea sunt destul de mari, asa cd foloseste si o drujbd pentru munca sa.

Tn satul s3u se gésesc atat lucrari mici, cat si mari, iar el realizeazs multe numere de
casd unice. Sculptura este o activitate care ii oferd posibilitati nelimitate. Se poate per-
fectiona mereu, isi poate rafina tehnica, poate experimenta forme noi si o considera
nu doar un hobby, ci si un fel de a se reincarca. 1l relaxeaza si il ajutd sa se destinda in
timp ce creeaza.

El considera cd este important ca acest mestesug sd fie pdstrat pentru viitor. Janos
Olah crede cd obiectele realizate manual au o valoare sentimentald mai mare decat
cele realizate cu masini.

De obicei, realizeaza obiecte din lemnul care se gaseste in regiunea Ermellék. Lu-
creazd cu salcam, stejar, cires, nuc si tei, deoarece orice tip de lemn poate fi folosit
pentru a crea ceva frumos.

Expozitii: Valea lui Mihai; Praid; Sovata.







212 As a child, he was fascinated by carved
objects, although at the time he did not
know why they attracted him so much.
He looked at the tools with curiosity and
often tried to carve various toys and other
objects. Thanks to the internet, at the age
of 17 he began to familiarise himself with
wood carving.

His father also enjoys carving, although
he only made handles for tools, but it was
probably from him that he inherited his
love for woodworking. At first, he only
tried to carve and sculpt with a pocket
knife, but now he also makes sculptures.
They are quite large, so he also uses a
chainsaw for his work.

In his village, there are both small and
large works, and he makes many unique
house numbers. Sculpture is an activity
that offers him unlimited possibilities. He
can always improve, refine his technique,
experiment with new forms, and he
considers it not only a hobby, but also a
way to recharge. It relaxes him and helps
him unwind while he creates.

He believes it is important to preserve
this craft for the future. Janos Olah
believes that handmade objects have
greater sentimental value than those
made by machines.

He usually makes objects from wood
found in the Ermellék region. He works
with acacia, oak, cherry, walnut and
linden, because any type of wood can be
used to create something beautiful.

Exhibitions: Valea lui Mihai; Praid; Sovata.




KOVACS KATALIN - sz6vo - Nagyvarad
KATALIN KOVACS - tesitoare - Oradea
KATALIN KOVACS - weaver - Oradea

= Az els¢ taldlkozésa a szovészékkel 2011-
ben volt, amikor édesanyja elvesztése utan
a beteg nbévérének szovészéket vasarolt.
Az orszag egyik elismert kézmUvesétél, Barta
J6zseftél rendelte a szovhszéket.

Eleinte textilhulladékbdl és gyapjubdl két
nyusttel szétt szényegeket. Ugy érezte, hogy
ez nem elég, tudasat boviteni kell. Békés-
csaban ezért elvégzett egy tanfolyamot. Itt
taldlkozott azzal az oktatdval, aki késdbb
mentora lett, Lakatos Istvanné Marika. A tan-
folyam végén megvette a vaszonszovésre is
alkalmas szov8székeét.

A szOvés a szenvedélyévé valt. Hitvallasa
szerint a szOv8székben toltott id6 békét, nyu-
galmat ad, olyan allapotokat, amelyek majd
a kézzel szétt textiliakban megtalalhatéak.
A szeretettel, lélekkel készilt alkotasok az
alapanyagokon kivil a kézmUves gondolatait,
érzéseit, teljes lelkiallapotat hordozzak ma-
gukban, ami teljesen egyedivé teszi azokat.

Kézzel, sz6v8széken sz6 vasznat, szénye-
get ritkdbban. Az egyes anyagokra jellem-
z8 hagyomanyos technikdkat alkalmazza.
Avasznat négy és nyolc nyUsttel szévi és min-
tazza, mellette még a szedettes, csancsalt,
bogos, azsur, kilim médszerrel dolgozik.

Kizardlag természetes szalakkal dolgozik.
A sz8nyegekhez pedig gyapjut és textilhulla-
dékot hasznal.

Kiallitasok: Szamtalan munkajat zsdrizték
és kiallitasokon vesz részt.

Napjaink: Lanyaval Nagyvarad kézpontja-
ban egy kis mUhelyt mikodtet. Lanya szin-
tén sz8. Mhelylkben mesterségbemutatot,
foglalkozast tartanak gyerekeknek és feln6t-
teknek. 2021-ben felkertlt a Homo Faber
Guide térképére.
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Bl Prima ei intélnire cu razboiul de tesut a avut loc in
2011, cand a cumpadrat un razboi de tesut pentru sora
ei bolnavd, dupa pierderea mamei sale. A comandat
razboiul de tesut de la unul dintre cei mai renumiti
mesteri din tard, Jézsef Barta.

La Tnceput, tesea covoare din resturi textile si lana
folosind doud suveici. Simtea ca acest lucru nu era su-
ficient si cd avea nevoie sa-si extindd cunostintele. Prin
urmare, a urmat un curs in Békéscsaba. Acolo a cunos-
cut-o pe instructoarea care a devenit mai tarziu men-
tora ei, Marika Lakatosné. La sfarsitul cursului, a cum-
parat un razboi de fesut potrivit pentru tesut panza.

Tesutul a devenit pasiunea ei. Conform crezului ei,
timpul petrecut la razboiul de tesut aduce pace si linis-
te, calitati care se regdsesc in tesaturile tesute manual.
Creatiile, realizate cu dragoste si suflet, poartd nu nu-
mai materiile prime, ci si gandurile, sentimentele si n-
treaga stare de spirit a mestesugarului, ceea ce le face
complet unice.

Tese manual, la rdzboi si, mai rar, panza si covoare.
Foloseste tehnici traditionale specifice fiecarui materi-
al. Panza o tese si o decoreazd cu patru Si opt suveici,
iar in paralel foloseste si metode precum szedettes,
csancsalt, bogos, azsur si kilim

Lucreazd exclusiv cu fibre naturale. Pentru covoare,
foloseste lana si deseuri textile.

Expozitii: Numeroase lucrdri ale sale au fost evaluate
Si expuse.

Astazi: Conduce un mic atelier impreuna cu fiica sa
in centrul orasului Oradea. Si fiica sa tese. In atelierul
lor, organizeazd demonstratii de mestesug si ateliere
pentru copii si adulti. in 2021, a fost addugata pe harta
Homo Faber Guide.




=t Her first encounter with the loom took place in 2011, when she bought a loom
for her sick sister after the loss of her mother. She ordered the loom from one of
the most renowned craftsmen in the country, J6zsef Barta.

At first, she wove carpets from textile scraps and wool using two-heddle loom.
She felt that this was not enough and that she needed to expand her knowledge.
Therefore, she took a course in Békéscsaba. There she met the instructor who later
became her mentor, Marika Lakatosné. At the end of the course, she bought a loom
suitable for weaving cloth.

Weaving became her passion. According to her belief, the time spent at the loom
brings peace and tranquillity, qualities that are found in hand-woven fabrics. The
creations, made with love and soul, carry not only the raw materials, but also the
thoughts, feelings and entire state of mind of the craftsman, which makes them
completely unique.

She weaves by hand on a loom, mainly producing linen, and more rarely rugs.
She applies traditional techniques characteristic of each material. She weaves and
patterns linen using four- and eight-heddle setups, and also works with techniques
such as szedettes, csancsalt, bogos, azsur, and kilim.

She works exclusively with natural fibres. For carpets, she uses wool and textile waste.

Exhibitions: Many of her works have been evaluated and exhibited.

Today: She runs a small workshop with her daughter in the centre of Oradea. Her
daughter also weaves. In their workshop, they organise craft demonstrations and
workshops for children and adults. In 2021, she was added to the Homo Faber
Guide map.
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DR. PAPP LASZLONE - sz6v6 - Debrecen
DR. PAPP LASZLONE - tesitoare - Debrecen
DR. PAPP LASZLONE - weaver - Debrecen

= Magyar-torténelem-rajz szakos tanarként végzett az egri féiskolan, majd éveken
at olaj- és pasztellképeket, s a rajztanari alkotdtelepeken Szabd Laszl¢ iranyitasaval
grafikdkat készitett. Az 1980-as évek elején Jozsa Janostol és Morelli Edittél tanulta
a tlzzomanc-képek készitésének technikait, majd a Kolcsey Mlvel8dési Kézpontban
maga is vezetett tlzzomanc szakkort.

A szOvés alapjait az 1970-es években Aranyos Karolyné parasztasszonytdl tanulta,
a vaszonszovést pedig Holb Margitka iparmUvésztél. Tovabbi szakmai fejlédését Ba-
kay Erzsébet iparmdvész, egyetemi tanar iranyitotta. 1989-ben Népi IparmUvész, majd
1994-ben a NépmUvészet Mestere lett.

Rajztanarként a személyes motivacidja az érdekl6édés mellett a sz8ni-tudas felhasz-
nalasa és tovabbadasa volt.

A Kolcsey MUvel&dési Haz szov8szakkorét 18 éven at vezette, tobb mint 200 tanitva-
nya volt, ahol a lanyoknak, asszonyoknak sikerUlt a vaszonszovést és a gyapjuszovést
megtanitania.

Példaképének tekinti az orszagos szévémozgalom két nagy egyéniségét: Borbély Jo-
lant és Bakay Erzsébetet, akivel kozdsen irtak meg 1996-ban a ,Népi vaszonszoves”
cimd kotetet, amelyben a gyakorlati kivitelezésre vonatkozo részt készitette el.

Belfoldi kiallitasok (szamos kidllitasa volt, melyet nagy sikerrel mutatott be, ezek
kozUl néhany):

XII. Orszagos Amatér Képz6- és Iparmivészeti Kiallitas. Kecskemét, 1987;

Orszagos Textiles Konferencia és Kidllitas. Budapest, Néprajzi Mdzeum, 1992;

A Reformatusok Vilagszovetsége XXIII. Nagygyllése tiszteletére rendezett népmuve-
szeti kidllitds. Debrecen, 1997;

A NépmUvészet Mesterei Hajdu-Bihar Megyében” 2015.

Kiilféldi Kiallitdsok: London 1993; Voralberg (Ausztria) 1993; Japan 1996.

Dijak, kitiintetések, elismerések (sok rangos elismerése kézott a kovetkez6-
ket emlitjik):

Nivadij. A Hajdu-Bihar Megyei NépmUvészeti palyazaton, 1987;

,Debrecen Kultdrajaért” dij. 1993;

Aranyplakett. XI. Orszagos Népmdivészeti Kiallitas, 1994;

Nagydij. XIV. Orszagos Sz6ttespalyazat, 1996;

,Debrecen Varos Csokonai-dija".
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Bl A absolvit facultatea din Eger ca profesoara de limba maghiard, istorie si desen,
apoi, timp de mai multi ani, a realizat picturi in ulei si pastel si, sub indrumarea lui
Laszlé Szabd, a creat grafice in cadrul taberelor de creatie pentru profesori de de-
sen. La inceputul anilor 1980, a Tnvatat tehnicile de realizare a lucrarilor in email de
la Janos Jozsa si Edit Morelli, iar apoi a condus un cerc de email in cadrul Centrului
Cultural Kélcsey.

Bazele tesutului le-a invatat in anii 1970 de la tarancuta Karolyné Aranyos, iar te-
sutul de panza de la artista plasticd Margitka Holb. Dezvoltarea sa profesionald a fost
indrumaté de artista plastics si profesoard universitard Erzsébet Bakay. in 1989 a
primit titlul de Mester Popular in Industrie Artisticd, iar in 1994 a fost recunoscutd ca
Maestra a Artei Populare.

Ca profesoara de desen, motivatia sa personald a fost, pe langa interesul pentru
domeniu, folosirea si transmiterea cunostintelor de tesut.

A condus timp de 18 ani cercul de tesut din cadrul Casei Culturale Kélcsey, a avut
peste 200 de elevi si a reusit sa le invete pe fete si femei tesutul de panza si tesutul
de lana.

Le considera modele importante pe cele doud mari personalitati ale miscarii natio-
nale de tesut: Jolan Borbély si Erzsébet Bakay, cu care a colaborat pentru redactarea
in 1996 a volumului Tesutul popular de panzd (,Népi vaszonszovés”), in care a realizat
partea practica a executiei.

Expozitii nationale (a avut numeroase expozitii de succes, printre care):

a Xlll-a Expozitie Nationald de Arta Amator si Industrie Artisticd, Kecskemét, 1987;
Conferinta si Expozitia Nationala de Textile, Budapesta, Muzeul Etnografic, 1992;
Expozitia de arta populard organizatd cu ocazia celei de-a XXIll-a Adunari Generale a
Uniunii Mondiale a Reformatei, Debrecen, 1997;

Maestrii Artei Populare din judetul Hajdud-Bihar, 2015.

Expozitii in strainatate: Londra, 1993; Vorarlberg (Austria), 1993; Japonia, 1996.

Premii, distinctii si recunoasteri (printre numeroasele sale recunoasteri de
prestigiu, mentionam urmatoarele):

Premiul de excelentd (Nivodij) la Concursul Judetean de Arta Populara Hajdu-Bihar,
1987,

Premiul ,Pentru Cultura Debrecenului”, 1993;

Placheta de Aur la a Xl-a Expozitie Nationald de Arta Populard, 1994;

Marele Premiu la a XIV-a Competitie Nationald de Tesut, 1996;

Premiul ,Csokonai” al orasului Debrecen.
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2= She graduated from the university in Eger as a teacher of Hungarian language,
history and drawing, then for several years she produced oil and pastel paintings
and, under the guidance of Laszlé Szabd, created graphics at creative camps for art
teachers. In the early 1980s, she learned enamel techniques from Janos J6zsa and Edit
Morelli, and then led an enamel circle at the Kolcsey Cultural Centre.

She learned the basics of weaving in the 1970s from the peasant woman
Karolyné Aranyos and cloth weaving from the artist Margitka Holb. Her professional
development was guided by the artist and university professor Erzsébet Bakay. In
1989, she was awarded the title of Master Craftsman in Artistic Industry, and in 1994
she was recognised as a Master of Folk Art.

As an art teacher, her personal motivation was, in addition to her interest in the
field, to use and pass on her knowledge of weaving.

For 18 years, she led the weaving circle at the Kdlcsey Cultural Centre, she had over
200 students and taught girls and women how to weave cloth and wool.

She considers the two great personalities of the national weaving movement, Jolan
Borbély and Erzsébet Bakay, to be important role models. She collaborated with
them in 1996 on the book Népi vaszonszovés (Folk Cloth Weaving), in which she was
responsible for the practical part of the execution.

National exhibitions (she has had numerous successful exhibitions, including):

the 13th National Exhibition of Amateur Art and Artistic Industry, Kecskemét, 1987;
National Textile Conference and Exhibition, Budapest, Ethnographic Museum, 1992;
Folk art exhibition organised on the occasion of the 23rd General Assembly of the
World Reformed Alliance, Debrecen, 1997;

Masters of Folk Art in Hajdu-Bihar County, 2015.

Exhibitions abroad: London, 1993; Vorarlberg (Austria), 1993; Japan, 1996.

Awards, distinctions and recognitions (among her many prestigious recognitions,
we mention the following):

Award of Excellence (Nivadij) at the Hajdu-Bihar County Folk Art Competition, 1987;
The “For the Culture of Debrecen” Award, 1993;

Gold Plaque at the 11th National Folk Art Exhibition, 1994;

Grand Prize at the 14th National Weaving Competition, 1996;

Csokonai Award of the City of Debrecen.
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